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FADE IN:

EXT. COUNTRY ROAD - NIGHT

Heavy rain showers the road, headlights cut through the 
torrent as a MERCEDES rounds the corner and into view.

INT. ALEC'S CAR (TRAVELING) - CONTINUOUS

ALEC STATTON (28) clean-cut, leans into the steering wheel, 
tries to focus through his fatigue on the hidden road ahead.

Alec blinks, stifles a yawn, his heavy lids close briefly, 
but long enough to make his head droop forward.

EXT. COUNTRY ROAD - CONTINUOUS

The car runs onto the berm with a RUMBLE.

INT. ALEC'S CAR (TRAVELING) - CONTINUOUS

ALEC
Whoa!

He snaps his head up, straightens the car, shakes away the 
sleepiness and checks the rear view mirror.

ALEC (CONT'D)
Shit, Alec, you idiot.

Alec squints into the darkness, the car’s lights hardly 
helping against the rain.

A cell phone BUZZES to life, Alec activates the hands free.

ALEC (CONT’D)
Hey baby.

KIRSTY’s voice, (26) comes over the speakers.

KIRSTY (V.O.)
Missing you.

ALEC
How’s Edward?

KIRSTY (V.O.)
Fast asleep, we negotiated two 
Sponge-Bobs.

ALEC
I’m about an hour away, get a nice, 
hot bath ready, for you and me.



Kirsty laughs.

KIRSTY (V.O.)
Did you win?

ALEC
Not this time, still had a blast 
though.

KIRSTY (V.O.)
I’ll see you when you get home, 
love you.

ALEC
I Love you too, Kirsty.

Alec smiles in fondness as he ends the call.

He is pulled out of it by lights flooding the interior of the 
car as the sound of a powerful engine bears down. 

SMASH TO BLACK:

Over black; a SCREECH of tires... the audible nightmare of a 
CRASH... breaking glass and tortured metal.

After the cacophony, a HISS of steam and the patter of rain.

FADE IN:

INT. MCQUEEN’S BAR - DAY

SUPER: 2 Years Later

Alec (now 30) unshaven, let go and not bothered, now with a 
jagged scar on the side of his head, sits at the bar.  

He nurses a Jack Daniels over ice, checks himself out in the 
bottle obscured bar mirror and doesn’t like what he sees. 

He looks beaten, a fresh scratch down one cheek, tired.

He finishes the drink and points at the glass, another drink 
sits at the empty place next to him and TONY (43) a giant of 
a man and blue collar’s finest, sits the other side.

MICHAEL (35) tends bar, tops up his glass.

MICHAEL
Late again?

Alec nods, his mouth full of ice.

The door to the bar opens to reveal heavy rain and a soaked 
WILL (58) grey, slender, half moon spectacles under an 
umbrella, roughed up by the weather.  
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He enters and shakes the rain off his coat and umbrella.

MICHAEL (CONT'D)
Speak of the devil.

TONY
And he shall appear.

WILL
Good God, it's coming down out 
there.

He pulls up the empty stool next to Alec, cleans his steamed 
up spectacles and takes the drink that waits for him.

WILL (CONT'D)
Cheers.  Sorry I'm late, fifty year 
old driving instructor having a mid 
life crisis and sexual identity 
issues.

ALEC
Whatever happened to patient, 
doctor confidentiality, Will?

WILL
Relax, I don't discuss our 
sessions.  They’re intolerably 
boring.

Michael points a thumb at Alec.

TONY
Even if you did talk about him, he 
wouldn’t remember.

Alec smiles sarcastically at the remark.

ALEC
Funny. 

WILL
Yes, well, don't say I never do you 
any favors.

TONY
Hope you give him a discount.

Alec raises his glass.

ALEC
Here's to good friends laying their 
career on the line for messed up 
divorcees with memory loss, bad 
credit and no discounts.

Will smiles and joins the toast, watches Alec for a beat 
afterwards as if looking for clues on his face.
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WILL
How are the new sessions working 
for you?

ALEC
The usual, blurred vision, 
headaches.

WILL
An unfortunate side effect.  I’ll 
try a reduced setting next time.

ALEC
(not convinced)

Right.

WILL
Are you taking your medication?  It 
should help with the headaches at 
least

Alec finishes his drink, rises, buttons his coat.

WILL (CONT’D)
Hey, I just got here!

ALEC
Don’t be late next time then, see 
you Monday.  Was Monday, right?

Tony salutes a goodbye.

WILL
Four PM sharp, write it down!

Will watches Alec pop his collar and step out into the rain.

EXT. KIRSTY'S HOUSE - DAY

Alec pulls up in an old battered car, make-do and affordable, 
steps out into the drizzle and walks to the front door of a 
fine detached house, double garage, perfect lawn.  

The door opens, revealing KIRSTY (now 28) tied back hair, a 
disappointed look on her face.

ALEC
Sorry Kirsty I--

KIRSTY
You promised.

ALEC
But--

Kirsty cuts him off with a simple step to the side to let him 
in.  Alec's mouth opens, nothing comes out.
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INT. KIRSTY'S HOUSE - HALL - CONTINUOUS

An immaculate home, designer but warm.  

Kirsty fixes her ear-rings as she paces ahead of Alec.

KIRSTY
Just try harder, for Edward's sake.

INT. KIRSTY’S HOUSE - LOUNGE - CONTINUOUS

EDWARD (6) sits cross-legged on the rug and watches cartoons.

Edward turns to face Alec with big dark eyes and smiles, glad 
to see his Dad.

EDWARD
Hi Daddy.

ALEC
Hey, Champ, how are you?

EDWARD
What happened to your face?

KIRSTY
Go get your things, honey, Mommy's 
got to go to work now.

Edward heads out the room where PAULA (18) bookish, stands in 
the doorway.  She ruffles Edward’s hair as he passes her.

PAULA
Your sandwich is on the counter, 
Eddie.

ALEC
It's Edward, Paula.

Kirsty can’t hide her irritation.

KIRSTY
He got hungry while he was waiting, 
so I fixed him something.

ALEC
I--

PAULA
Chicken, Eddie’s favorite.

Paula blows a bubble, leaves the room.

Alec watches her until she is out of sight.  Alec and Kirsty 
wait in awkward silence for a beat.
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ALEC
(RE: Paula)

What the hell’s her problem?

KIRSTY
I haven't got time to get into this 
now, you've made me late enough as 
it is.

ALEC
She's just the fucking house 
keeper!

KIRSTY
I'll talk to her later.

ALEC
And she looks at me like I’m some 
sort of--

KIRSTY
Bad dad?

His mouth falls open, a hurt expression.  

Kirsty sighs, her angry face melts into guilt, shouldn’t have 
said that.

KIRSTY (CONT’D)
I didn’t... Look, you’re getting 
worse, you know it.

(Beat)
Maybe you should talk to Will about 
going back.

ALEC
I’m not throwing away another year 
of my life there!

KIRSTY
You’re already throwing your life 
away!

They suddenly realize that Edward is standing in the doorway, 
in a big coat, sandwich in one hand, duffel bag in the other.

KIRSTY (CONT’D)
Hey, honey.

She moves over, kisses his head, gives him a hug.

EDWARD
Are you fighting again?

Alec looks over to Edward with regret, ashamed he witnessed 
the fight.
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ALEC
No, Champ we’re just, Uh--

KIRSTY
We’re talking about Daddy getting 
better.

Kirsty grabs her purse, checks inside, counts off a mental 
checklist that she has everything, retrieves a pen.

KIRSTY (CONT'D)
Mommy will see you Sunday, okay?  
Have a nice time with Daddy.

Kirsty writes on a scrap of paper and hands it to Edward.

KIRSTY (CONT'D)
Now this is my number, just incase 
Daddy forgets something important, 
you call me, okay?

ALEC
No need, we'll be fine won't we, 
Champ?

Edward puts the number in his pocket and nods slowly.

EXT. KIRSTY'S HOUSE - MOMENTS LATER

Kirsty blows kisses from inside her BMW and drives away as 
Alec puts Edward in the back of his car.

Paula watches from the Kitchen window, still chewing as Alec 
buckles Edward in.

ALEC
There you go, safe and sound.

Alec stumbles, his legs give way, he leans on the car, keeps 
his head level with the roof to hide it from Edward, short of 
breath, pale.

The nausea passes, he wipes the sweat from his brow, takes a 
deep breath, puts on a smile and gets in the car.

INT/EXT. ALEC’S CAR - CONTINUOUS

Alec looks at his son in the rear view mirror.

ALEC
It's getting nicer, how does the 
park sound?

He produces a catcher’s mitt and a baseball.
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EDWARD
Yeah!

Alec notices something in the street.

ALEC’S POV - STREET

A black 1959 Cadillac with blacked out windows sits parked 
further along.

BACK TO SCENE

EDWARD (CONT’D)
Can we have hot dogs?

ALEC
As long as you don’t tell mom.

He looks back, the cadillac has gone, drops the car into gear 
and drives them away.

EXT. PARK - DAY

The sun shines down on a large green park busy with families 
enjoying the nicer weather.  

Edward and Alec play catch, both have mitts on and throw the 
ball to each other as they talk.

ALEC
That was a good one!  Don't forget 
to put your shoulder into it!

EDWARD
Do you miss me?

Alec fumbles the ball.

ALEC
Of course I do, I miss you so much.

He picks up the ball and tosses it back.

EDWARD
Then why can't we live together?

ALEC
It's difficult when a mom and a dad 
don't get along like they used to.

Alec catches the ball, keeps it in the mitt, his expression 
turns to sadness.

ALEC (CONT’D)
Remember how my head got hurt, and 
I got this really cool scar.
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He motions to the disfigurement on his head.

EDWARD
Yeah, I guess.

ALEC
But, the man at the special 
hospital said that I can see you on 
weekends, and I get to have you all 
to myself.

Edward smiles but seems distant.

Alec’s regret is tinged with frustration, powerless.

CUT TO:

INT. MAXXY’S BATHROOM - DAY (DREAM SEQUENCE)

Flashes of white and red, like a disjointed slide-show barely 
in focus...

A white tile floor, dead eyes open wide in horror, long 
spread out hair, bare arms and legs, blood.

A half remembered nightmare.

EXT. ALEC'S APARTMENT BLOCK - NIGHT

A car pulls up to the curb and COLLINS (36) steps out onto 
the street.  

He is scruffy and grizzled, has the look of someone who’s 
seen too much and doesn’t understand any of it.  He lights a 
cigarette, walks up the stoop to the apartment entrance.

He checks the numbers, buzzes one.  Alec’s voice answers.

ALEC (V.O.)
Hello?

COLLINS
Alec Statton?

ALEC (V.O.)
Who wants to know?

INT. ALEC'S APARTMENT - LOUNGE - MOMENTS LATER

Cheap, basic furniture, no TV, a couch, stuffed book case and 
a desk, a cabinet displays baseball memorabilia but it is the 
home of someone with no plans to stay.

Alec opens the door to reveal Collins, his badge held up for 
Alec to inspect.
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ALEC
What’s this about, Detective 
Collins?

COLLINS
You mind if I smoke?

Alec shakes his head, beckons him inside.

COLLINS (CONT'D)
Thanks, sorry for the late hour.

He enters and takes in the room, scanning the apartment, 
routine.  He picks up a framed photo from the desk, Edward on 
a beach grinning proudly next to a sand castle.

COLLINS (CONT’D)
This your boy?

ALEC
Yeah, that’s Edward.

COLLINS
Cute kid, where is he?

ALEC
I have him at weekends, he goes 
back to his mom’s on Sunday nights.

Collins puts the picture back, moves on.

ALEC (CONT’D)
Sorry the place is a mess.

Alec smiles nervously, waiting for Collin’s to begin.

Collins moves into the kitchen area, still scanning, not 
giving anything away.

ALEC (CONT’D)
I'd offer you a coffee but--

Collins cuts him off with a raised hand, finally faces him.

COLLINS
Can you remember what you were 
doing last Thursday night?

ALEC
I... uh... Probably the hospital or 
with my therapist, maybe.

COLLINS
Gabriel’s, right?

Collins stubs his cigarette out on a dirty plate.

10.



ALEC
No, that’s the institute, I have 
this memory thing.

Collins pulls a note pad, flicks it open, scans and reads.

COLLINS
Anterograde amnesia and selective 
retrograde amnesia brought on by 
cerebral contusion from your 
automobile accident two years back.

Alec fixes him an inquisitive look.

COLLINS (CONT’D)
I understand you’ve been seeing 
a... Doctor William Baxter, since 
the accident, for help with your 
memory loss?

ALEC
He’s my therapist.  

Collins raises an eyebrow.

ALEC (CONT’D)
I can't process...

(Gathers himself)
Since the crash I can only remember 
small things, no details.

COLLINS
After the accident you spent a year 
at Gabriel’s Mental Institute, 
under Baxter’s supervision, 
correct?

ALEC
Yeah, he wanted to try some new 
procedure--

Collins cuts him off with the hand again.

ALEC (CONT’D)
Sorry, I’m a little confused, could 
you tell me what this is about?

The detective fixes him with a cold stare.

COLLINS
Does the name Maxine Olson mean 
anything to you?

He reaches into his jacket, pulls a photo.
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INSERT - PHOTO

MAXXY/MAXINE (17), beautiful, radiant, in a graduation gown 
and mortarboard, clutches a diploma, proud smile and 
brilliant eyes.

BACK TO SCENE

Alec stares at her face, hypnotized briefly.

FLASHBACK

INT. MAXXY’S BEDROOM - NIGHT

Maxxy, vibrant, laughing.

END FLASHBACK

ALEC
I...  don't think so.

COLLINS
That was taken a few months before 
your accident.  You might know her 
better as Maxxy, that's what her 
friends called her.

ALEC
I don’t... know who she is.

COLLINS
Because you’ve forgotten her?

ALEC
I don’t--

COLLINS
Things went south for her after she 
graduated, damn shame.

Alec can't tear himself away from Maxxy's photo.

COLLINS (CONT’D)
That’s the 'before' picture, I 
could show you the 'after' picture, 
but I’ve just eaten.

ALEC
She's dead?

COLLINS
Yeah, very.

Alec tries to get his head around it, blinks, nothing and he 
hates it.

COLLINS (CONT’D)
What were you again?
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ALEC
(Still thinking)

Um... What?

COLLINS
Before the crash.

ALEC
A coach, I was a baseball coach.

Collins motions to the memorabilia.

COLLINS
Ah yes, who's your team?

ALEC
Yankees, but not so much since...

(Beat)
Sorry, this is all a bit... Am I 
being accused--

Collins holds up the photo.

COLLINS
You’re sure you can’t remember this 
girl?

ALEC
I can't remember what I had for 
lunch today, Detective.  But I’d 
remember something like that, I can 
remember friends, people and 
habits, how to drive, where I live, 
how to cook dinner.

COLLINS
My problem is that I have witnesses 
that saw you with her the night she 
was killed, last Thursday.

(Beat)
They say that you saw her quite a 
lot in fact, one of her regulars.

Alec looks stunned, blinks.

ALEC
“Regular”?

COLLINS
Didn’t I mention that she was a 
hooker?

Collins points to Alec’s scratched face.

COLLINS (CONT’D)
That’s a nasty scratch.
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Alec’s hand goes to his wound, goes to speak but can’t.  
Collins motions to the memorabilia again.

COLLINS (CONT’D)
Brewers fan myself, that's where I 
was born, Milwaukee.

Collins opens the door.

COLLINS (CONT’D)
Just don't go on vacation without 
telling me first, Mr. Statton.

Collins steps into the hallway.

INT. ALEC’S APARTMENT BLOCK - HALLWAY - CONTINUOUS

COLLINS
If you do remember anything, give 
me a call, anytime.

Collins gives a Alec a card and walks to the elevator.

ALEC
Yes, of course.

EXT. ALEC'S APARTMENT BLOCK - MOMENTS LATER

Alec watches from his apartment window as Collins steps into 
his car, lights a cigarette and drives away.

INT. ALEC'S APARTMENT - LOUNGE - CONTINUOUS

Alec closes his eyes, leans against the glass, short of 
breath.  It passes, he swallows and composes himself.

He opens his eyes...

ALEC’S POV - OUTSIDE

The black 1959 Cadillac with the blacked out windows sits 
parked outside, engine running.

BACK TO SCENE

Alec turns on his heels, sprints out and into the...

INT. ALEC’S APARTMENT BLOCK - HALLWAY - CONTINUOUS

Alec runs to the elevator, punches the buttons.

ALEC
Come on, come on.
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He can't wait, turns and nearly knocks over an OLD WOMAN.

ALEC (CONT'D)
Sorry!

OLD WOMAN
Watch out you asshole!

He tears into the...

INT. ALEC’S APARTMENT BLOCK - STAIRWELL - CONTINUOUS

Alec takes several steps at a time to the bottom.

EXT. ALEC'S APARTMENT BLOCK - MOMENTS LATER

Alec bursts out of the building.

The car has gone.

He leans on a wall, out of breath.

INT. WILL'S OFFICE - DAY

An oak panelled room on the fourteenth floor, potted plants 
and water-colors.  A full-length window dominates one wall 
and fills the room with light and a skyline view.

Will sits opposite Alec, a wall of diplomas behind.  He 
peruses a file from over the top of his spectacles.

Will takes his spectacles off and leans back in his chair.

WILL
You’re getting worse.

ALEC
Worse?

Alec holds his head in his hands.

Will puts his spectacles back on, lifts a page.

ALEC (CONT’D)
I thought I was improving.

WILL
These latest tests would imply the 
opposite.

Alec stands, moves into the daylight and takes in the city.

WILL (CONT’D)
It’s a long process to try to 
rebuild the damage you’ve suffered.
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Alec sighs.

WILL (CONT'D)
I’ll do everything I can for you, I 
promise we shall get through this.

ALEC
You’re not meant to make promises 
like that, are you?

WILL
Right now you’re my friend, and 
also my most interesting case.  I 
plan to win some kind of award off 
of you, Alec.

ALEC
Kirsty wants me to go back to 
Gabriel’s.

Will takes this in, puts his glasses back on.

WILL
Let’s keep that idea in reserve for 
now.  I think we can still make 
good progress with the procedure.

Alec nods, unsure what’s best.

ALEC
Okay.

Will smiles sympathetically and writes into his notes.

ALEC (CONT’D)
Have you been approached by 
Detective Collins?

WILL
A Detective?

ALEC
Yeah, he’s investigating a murder.

Will leans forward, concerned.

WILL
Murder?  Heavens.

ALEC
Some girl turned up dead a few days 
ago, seems I knew her, quite well.

WILL
That’s awful.  What has that got to 
do with you?
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ALEC
I’m a suspect.

Will takes this in, not sure whether to believe it.

ALEC (CONT’D)
I can’t remember her, what do you 
make of that?

WILL
Well, those closest to you, those 
that have an impact on your life 
are more likely to be remembered 
than say, the guy who pumps your 
gas or the waiter at a restaurant.

Will smiles, moves over to a psychiatrist's couch and motions 
for Alec to lay down on.

ALEC
Did I know anyone called Maxine?  
Or Maxxy?  Did I ever mention her?

WILL
No, no you didn’t.

Alec’s shoulders slump, dejected.

WILL (CONT’D)
I think for now it’s best that we 
recommence with our sessions. 
Hopefully this time we’ll shake a 
few cobwebs loose and you’ll 
remember where you were. 

Alec stares at the couch for a moment, fearful.

LATER

Alec settles back onto the couch.  Pads attached to his head, 
hooked up to racks of instruments and readouts by wires.  

Will sits nearby and monitors a laptop.  He speaks in a calm, 
rhythmic, soothing manner.

WILL
Listen to my voice, concentrate 
only on my words...

Alec closes his eyes.

WILL (CONT'D)
You are at rest, peaceful and calm, 
all of the day’s worries fall 
gently away from you like a 
receding tide...

17.



Will's voice dwindles into a distant murmur, a DRONE.

Alec's eyes flitter, like REM but frantic.  He gives a feeble 
whimper.  Everything slows down, the drone gets louder, 
transforms into the screech of tires and wounded metal.

Alec's eyes snap open, he sits bolt upright.

ALEC
No!

WILL
It's okay, you’re safe, you’re all 
right, breathe deeply.

Alec collapses back onto the couch, out of breath.

Will doesn't look up as he taps away at the keys on his 
laptop.  Alec regains his bearings.

WILL (CONT'D)
Anything different this time?

Alec focuses as his breathing returns to normal.

ALEC
No, it's always the crash, I never 
get past the crash!

WILL
We need to persevere.  If we can 
just break through the barriers--

Alec yanks at the wires, tearing the pads off his head, rises 
to his feet and heads to the door.

ALEC
Screw it, it's not working, there’s 
nothing, the crash fucked my brain 
up!

WILL
Alec, please--

ALEC
All this psycho babble bullshit is 
doing nothing!  I remember kissing 
Kirsty goodbye, the storm, the 
game, what I had for breakfast, 
what fucking shirt I was wearing!  
But now there’s nothing!

He pinches the bridge of his nose.

ALEC (CONT'D)
It was left in the wreckage with 
the rest of my life.
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Alec storms out, slams the door.

INT. TONY'S GARAGE - DAY

An oily workshop, tire piles, tools, cars up on ramps.  Alec 
enters and looks about.

ALEC
Tony!

Tony, now in dirty coveralls, slides out from under a car.

ALEC (CONT’D)
What time do you finish up here?  
Could do with a beer.

TONY
Just got an oil change on the Ford 
over there, then I'm all yours.

EXT. BASEBALL FIELD - BLEACHERS - DAY

Tony and Alec sit on the empty bleachers, a six-pack of Bud 
between them as they watch a college baseball team in a 
training session.

Tony drinks from a bottle, gives a sigh of satisfaction.

TONY
You should really bring your boy 
out here.

ALEC
Maybe next weekend.

TONY
Sign him up for the junior team 
when he's big enough.  He was 
really good last time I saw him, 
had a good strong arm.

Alec rubs the back of his neck, loses his breath, sweats and 
blinks, disorientated.

TONY (CONT'D)
Hey bud, you okay?

It passes, Alec swallows and composes himself.

ALEC
Think of a point as far from okay 
as you can imagine, and I’m just 
beyond that.

Alec's hand goes to the scar on the side of his head.
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Tony gives his friend a comforting pat on the shoulder.

TONY
You know, that if I got my hands on 
that motherfucking truck driver...

They fall silent for a beat, watch the players.

TONY (CONT’D)
Kirsty aint' helping matters none.

ALEC
It's not her fault.

TONY
While she keeps givin' you shit it 
is.

Alec nods, finishes his beer.

TONY (CONT’D)
Hey, I know you wouldn’t harm a 
fly, they just have to rule you out 
that’s all it is.

Tony cracks another Bud, passes it to Alec.

ALEC
The trouble is, you forget who you 
are.

TONY
Wish I could help you out buddy, I 
really do.

ALEC
You sure I never mentioned her?

TONY
Not to me.  You were in a difficult 
place, if you did know this girl, 
you kept it quiet.

ALEC
Kirsty thinks I was seeing someone, 
she doesn’t know who.  Surely I’d 
remember having a girlfriend?

Tony pulls on his own drink and stares at Alec as he does.

Alec falls silent, focused on something on the far side of 
the field.

FAR SIDE OF THE FIELD

The black 1959 Cadillac sits parked up on the other side of a 
chain link fence.
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A window is open an inch, a plume of cigarette smoke exhales 
from inside, the window slides closed.

BLEACHERS

TONY
Al?

Alec turns to Tony, puts down his beer.

ALEC
Did you see that?

Tony follows Alec's eye line.

TONY
See what?

FAR SIDE OF THE FIELD

The Cadillac has gone.

INT. WILL'S OFFICE - DAY

Alec gasps in panic, sits bolt upright on the couch, sweat on 
his brow, hooked up to Will's machines.

WILL
You’re safe, everything’s all 
right.

Alec collapses back, out of breath, shaking, spent.  He pulls 
the tabs from his head.

Will leans away from his laptop and checks that a digital 
recorder still runs.  He watches Alec carefully as he does.

ALEC
I think I’m being followed.

WILL
Followed?  By who?

ALEC
I don't know but I’ve seen him 
twice so far.

WILL
Who?

ALEC
I can't see his face, he’s always 
in a car with blacked out windows.

WILL
Could it be the detective?
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ALEC
I...  I don't know.

Will returns to his desk, pulls out a prescription pad and 
writes in it quickly.

ALEC (CONT’D)
Will?

WILL
I’m upping your dose.

ALEC
I don’t want--

WILL
I told you before, the treatment 
can sometimes lead to isolated 
withdrawal and--

ALEC
What has this got to do with the 
car and the man following me?

Will tears the prescription off and holds it out.

WILL
There is no car.

ALEC
I saw--

WILL
Alec, listen to me.  What you’re 
suffering from is a side effect of 
the treatment, a mild paranoia.

ALEC
"Mild paranoia"?

WILL
Your mind is a powerful tool, 
capable of making you see any 
number of things that seem...  
real.

ALEC
But it was there!  Tony saw it too.

WILL
Are you sure?  Tony saw it?

ALEC
Yes...  No...  You’re trying to 
confuse me!

Alec stands, points at Will and erupts.
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ALEC (CONT’D)
You’re trying to drug me!

Will raises his eyebrows and sits back in his chair.

Alec stares at the prescription, then to Will, he calms down, 
leans against the wall.

ALEC (CONT’D)
I'm getting quite a collection.

He takes the prescription, Will gives him a reassuring smile.

WILL
I’ll be here when you’re ready for 
another session.

Alec turns and walks out the door.

Will's smile melts away as he watches Alec leave.

EXT. SIDEWALK - DAY

Alec studies the prescription as he walks through the hustle 
and bustle.

Behind Alec, a Man in a SUIT, fedora, white shirt and black 
tie follows him through the CROWD.

Alec senses something and looks behind him.

The Man has gone.

Alec turns back on course and comes face to face with ABEL 
(50) suit, 1950's throwback, government type, skeletal 
features under a fedora hat, very noir.

Abel's voice sounds like sandpaper on metal, an ethereal 
rasp, almost just a breath, cancerous.

ABEL
I assure you, Alec, I am very real.

The pedestrians surge around them both like a river.

ALEC
(Nervous)

Is this anything to do with the 
murdered girl?  Maxine?

ABEL
No, nothing to do with her.  She is 
not important at all.  You, on the 
other hand are very important, to 
all of us.

23.



ALEC
Who the hell are you?

ABEL
I am Abel.

ALEC
What the fuck do you want with me?

From out of nowhere, more men in SUITS, fedora hats and 
shades emerge from the crowd and calmly close in on Alec.

The Suits act as one, duplicating each other’s movements.

ABEL
This way, Alec.

Abel walks towards the next intersection herding Alec along 
with him.

Alec looks around for a way out, to get away.

The Cadillac pulls up at the intersection, a back door opens 
to reveal black leather seats and Alec's uncertain future.

Abel speaks calmly, eyes straight ahead.

ABEL (CONT'D)
If you’re going to make a move, now 
would be a good time.

Alec suddenly side steps into a...

INT. DELI - CONTINUOUS

Alec pushes through customers, looks over his shoulder.

The Suits give chase, pushing customers out of the way, their 
hands reach into their inside jacket pockets.

Alec SLAMS open the back door and into...

INT. DELI BACK ROOM - CONTINUOUS

Several staff members on break leap up from their game of 
blackjack, startled as Alec crashes in.

He scans the room and BARGES through the next door...

EXT. ALLEY - CONTINUOUS

Alec trips over a pile of garbage bags and lands in a heap.

Several Suits run towards him at one end of the alley from 
the street beyond.
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SHOUTS come from inside the Deli.

Alec picks himself up, turns and half runs, half limps along 
the alley in the opposite direction.

The Suits still have their hands in their coats but no sign 
of any weapons, calm, silent, focused, inevitable.

Alec vaults onto a dumpster, climbs over a chain link fence, 
slides and falls down the other side.

The Suits reach the dumpster and start to climb over.

Alec runs/limps, breathing heavy, adrenaline pumping.

EXT. CAR SHOWROOM - FORE COURT - CONTINUOUS

Alec emerges from the alley and limps between the displayed 
cars, keeps low with his head down, out of breath.

The Suits emerge from the alley.  They nod at one another 
concurring silently as they fan out between the cars.

Alec sneaks between the vehicles, uses a door mirror to 
locate his hunters, changes direction, double backs.

A car SALESMAN emerges from the office, all fake smiles as he 
makes a beeline for Alec.

SALESMAN
Good afternoon, fine day huh?

Alec panics, tries to shoo him away.

ALEC
(Loud whisper)

Run!  Hide!

SALESMAN
Are you alright, Sir?

The Suits close in on Alec’s position, he desperately looks 
for an escape.

Alec leaps from cover, pushes the Salesman hard into a Suit 
sending them both flying.  Cornered, Alec leaps on to the 
hood of a car, jumps over the gaps between the cars from roof 
to roof, a Suit follows him in the same manner.

Another Suit intercepts Alec and grabs his ankles, he tumbles 
off of the car and into the gap.

Alec and the Suit fight in the tight space between cars, the 
Suit has the upper hand, PUNCHES and KICKS strike home.
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Alec ducks a haymaker, the Suit PUNCHES a door mirror out. 
Alec drives the Suit’s head into the car window, the suit 
crumples to the floor knocked out.

Alec rises and runs from the fore-court, the remaining Suits 
on his tail...

EXT. CITY STREET - CONTINUOUS

Alec runs into the traffic, HORNS blast, drivers SHOUT as he 
dodges and weaves between the swerving vehicles.  A CAR clips 
Alec and sends him to the ground with a scream of agony.

Fearlessly, the Suits swarm towards Alec causing cars to 
SCREECH to a halt or COLLIDE.

Alec rises halfway to his feet, a Suit reaches him, about to 
pull his hand from inside his jacket...

A loud HORN sounds and WHAM!  A BUS wipes the Suit out in a 
shower of blood.

Alec, a blood speckled face, gets up and limps to the other 
side of the road, through shocked and screaming ONLOOKERS.  
He limps past them, down some subway steps.

INT. SUBWAY STATION PLATFORM - DAY

The Suits emerge from the subway steps onto the crowded 
platform and spread out through the throng of people.

INT. SUBWAY STATION PLATFORM - SUBWAY TRAIN - CONTINUOUS

A SUBWAY TRAIN sits at the platform.  

Several of the Suits slip on board and check through the 
passengers as the train pulls out of the station.

INT. SUBWAY STATION PLATFORM - CONTINUOUS

The Suits on the platform move past buskers, beggars, 
commuters and tourists, no sign of Alec.

The Suits look at each other through the crowd, nod in 
unspoken agreement, move to the steps, up and out.

Three Beggars sit huddled off to one side.  Alec squats 
amongst them in a dirty coat and hat with his head down.  

From under the brim of his hat, Alec watches the Suits leave, 
relieved as they ascend back to street level.

He removes the coat and hat, gives them back to one of the 
Beggars along with a twenty.
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BEGGAR
Hey, thanks Mister.

INT. SANDY’S HOUSE - KITCHEN - DAY

SANDY (30) tired, tied up hair and in sweats, prepares a 
sandwich.

She looks down at her feet where REYNOLDS, a Great Dane, sits 
obediently, expectantly.

Sandy finished the sandwich, cuts it into quarters and places 
it on the floor for the dog.

SANDY
There you go, Reynolds.

Reynolds wolfs down the food.

Sandy moves through to the...

INT. SANDY’S HOUSE - LOUNGE - CONTINUOUS

Sandy sits, picks a framed photo from a coffee table.

She smiles fondly.

INSERT - PHOTO

Sandy and MAXXY (at 18) in a bar, drunk and grinning like 
idiots.

BACK TO SCENE

The phone rings, she puts the photo down and answers.

SANDY
(Into phone)

Hello.
(Beat)

Yeah, this is Sandy.

Her expression turns serious as she listens.

INT. MCQUEEN’S BAR - NIGHT

Tony and Alec sit at the bar.  Alec has cuts and bruises on 
his face and hands which shake as he nurses his drink. 

Michael tends bar and chats with a BARFLY at the other end.

TONY
I don't get it, Al, if it aint’ the 
detective guy, who is it?
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ALEC
No idea, but they meant business.

Tony studies Alec as he takes a drink, leans in, looks around 
and whispers.

TONY
You’ve been pretty stressed lately 
so--

Alec looks at him angrily.

ALEC
You don’t believe me either!  First 
Will and now you, you’re all 
against me!

Alec reveals a nasty bruise on his arm, points to the cut on 
his head.

ALEC (CONT’D)
These aren’t symptoms of stress!

DOOR

Sandy enters, rain soaked clothes and flattened hair.  She 
looks about, scans the room.

BAR

Alec waves the prescription in Tony’s face.

ALEC (CONT’D)
More drugs!  He thinks I’m 
hallucinating this shit!

TONY
Hey, that’s not what I meant--

ALEC
Just forget it, I know what I saw!

Sandy mouths some words to Michael.  He points to Alec.

TONY
You have to go to the cops.

ALEC
I don’t know who I can trust.  They 
looked like... Government types.

TONY
Government?  What the hell you 
involved in?

Sandy makes her way towards Alec, stops a few feet away.  

Tony eyes her with suspicion.
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TONY (CONT’D)
Can I help you, lady?

She scrutinizes Alec, taking in every detail, every line.

SANDY
I wanted to look into the eyes of 
the man who killed my sister.

INT. MCQUEEN’S BAR - BOOTH - LATER

At the back of the bar past a bank of unused pool tables, 
Tony, Alec and Sandy sit, tense.

Sandy speaks bluntly, hides her emotions behind an icy glare.

ALEC
I’m pretty sure you’re not meant to 
be speaking with me.

SANDY
Collins was quite clear about the 
subject.

ALEC
Maxine was your sister?

SANDY
Detective Collins called me, said 
he had a suspect.

TONY
I've known this man all my days, he 
aint’ no murderer.

SANDY
You’re not what I expected.

ALEC
I’m not what I expected.

SANDY
I don't know why I came here.   
Maybe I thought I could get some 
sort of closure.

ALEC
He really thinks I did it, I can't 
remember that night but I know, I 
didn’t kill your sister.  Look, 
there are these people--

SANDY
You have memory problems don't you?

Alec nods.
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SANDY (CONT'D)
So how can you be sure?

Sandy buckles briefly, looks down at her hands with a sniff.

ALEC
Do you know anyone who was looking 
for her?  Anyone who had a problem 
with her?

SANDY
No.  Everyone loved her.  She tried 
to live a quiet life.

TONY
Tried and failed.

ALEC
I’m sorry about your sister, I 
really am, but I think she was in 
some kind of trouble, perhaps with 
the government.

Sandy shakes her head as Tony looks into his drink.

SANDY
I think you’re a troubled man, Mr 
Statton.  My family has had to hope 
that she was alright, that she 
would always be safe, not this... 

ALEC
I wish there was something I could 
tell you.

Sandy stands and turns to walk out.

ALEC (CONT’D)
I know I didn't do it.  Please just 
try to remember.

Sandy regards him with a pitiful expression.

SANDY
I hope you’re right, Mr. Statton, I 
really do.

INT. SANDY’S CAR - NIGHT

The rain hammers against the windscreen, the door opens, 
Sandy gets in soaked through and slams the door.

She puts her head on the steering wheel and breaks down.

She composes herself, sniffs, opens her purse.

SANDY’S POV - INSIDE PURSE
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Wallet, lipstick, mobile phone, tissues, a pistol.

BACK TO SCENE

Sandy gets the tissues and dabs at her tears.

She takes the gun out and cradles it in both hands.

INT. TONY'S TRAILER - NIGHT

The lights are low, TV off, blinds pulled.

Tony comes from the kitchen area with two cold Beers, passes 
one to Alec.

Alec winces as he reaches for it.

TONY
You should go to the hospital, 
buddy.

ALEC
I'm okay.

Alec winces again as he settles back into the couch.

Tony peaks between the slats of the blind.

TONY
You sure they aint’ following you?

ALEC
I don't know, they’ve been 
everywhere so far.

Alec holds the cold bud against his swollen cheek.

TONY
They sure gave you a thrashin’

ALEC
Thanks for letting me stay.

TONY
Still think you ought to tell the 
cops.

Alec looks at Tony, takes it in, perhaps he’s right.

INT. POLICE STATION - RECEPTION - MOMENTS LATER

Cops, vagrants and hookers busy up the place.

Collins enters from an office door and approaches Alec who 
waits on a bench.
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COLLINS
I’ve been looking for you!  Do you 
know anything about that demolition 
derby downtown yesterday?

ALEC
I need to speak with you about 
that.

COLLINS
Damn fucking straight you do, I've 
got fresh meat in the morgue who 
painted the front end of a bus with 
his brain. 

ALEC
He was one of them!

COLLINS
One of who?

Alec leans with his forehead against the wall, distressed, 
Collins relaxes a little.

INT. POLICE STATION - INTERVIEW ROOM - NIGHT

The ubiquitous mirror dominates one wall, obviously two way.  

Alec sits opposite an empty chair on one side of a bare desk 
nursing a plastic cup of coffee.  

A small window in the door looks out into the Office.

Alec turns his head, looks through the window.

ALEC'S POV - OFFICE

Collins and Will speak to each other, their lips move quick,  
they throw side-on glances at Alec when they think he isn’t 
looking.

Will leaves, Collins rubs the back of his neck.

BACK TO SCENE

Collins enters, regards Alec for a beat and pulls up a seat.

COLLINS
This isn’t gonna’ be pretty.

Collins opens a file.

INSERT - PHOTOS

Maxxy's murder photos, the bathroom, pale skin, blood, bare 
flesh, long hair and a distinctive pendant around her neck.
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BACK TO SCENE

Alec pushes them around with his finger, winces at each, 
Collins scrutinizes his expression.

Alec rubs his temples, blinks, shakes his head, sweats and 
shakes.

FLASHBACK

INT. MAXXY’S BEDROOM - NIGHT

Maxxy, flushed with sexual pleasure, straddles Alec.  She 
wears the pendant around her neck.

END FLASHBACK

BANG!  Collins slams his hands down on the table.

COLLINS
Hey!

Collins startles Alec out of his flashback.

COLLINS (CONT'D)
You went all spaced out for a 
second there.

Alec looks at the macabre photos fanned out before him.

ALEC
I still can't remember, I wish I 
could, I really--

COLLINS
Can you tell me why she turned up 
dead, less than twenty-four hours 
after she was seen with you?

Alec looks stunned, can't speak.

COLLINS (CONT’D)
It must have been difficult and 
lonely, after you and your wife 
divorced.  

Collins stands and lights a cigarette.

COLLINS (CONT'D)
But sometime between you fucking 
her and her land lord finding her, 
she was brutally murdered.

ALEC
There must be other suspects, she 
was a hooker for Christ’s sake!

Collins leans down on Alec's side of the desk.
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COLLINS
You were the last person with her!

ALEC
Have you checked out Abel?

COLLINS
Yeah... Abel.  You haven't given me 
much to go on, the man is just a 
figment.

ALEC
You said you had one of them in the 
morgue, the... the one that was hit 
by the bus, he was working with 
Abel, he was one of them.

COLLINS
Really?  Well, according to his 
license, the guy is Norman 
Farrowitz, an accountant for some 
flooring company down town.

ALEC
What?

COLLINS
There’s nothing on him, he’s 
cleaner than the Virgin Mary's bed 
sheets.

ALEC
He had a gun!

COLLINS
No weapon was found.  I can’t 
arrest him for having a boring job, 
you know, being dead and all.

Lost, Alec shakes his head in disbelief, things getting 
worse.

ALEC
I think I should call my lawyer.

Collins stands quickly, moves to the door and opens it.

COLLINS
All I’ve got on you at the moment 
is jaywalking, and scaring the shit 
out of people, so don't bother.

ALEC
Am I free to go now?

The detective jabs a finger down on the photo's.
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COLLINS
Yeah, but I'm working on it, so 
don't make me come looking for you.

Collins exits leaving the photos on the table and Alec with 
his dispair.

INT. WILL'S OFFICE - DAY

Alec's eyes snap open, he gasps.

WILL
You're back, breathe slowly.

Alec lies on the couch again, breathless, sweaty.

Will punches keys on his laptop as Alec recovers.

Alec leans back, peels off the wires, exhausted.

WILL (CONT'D)
I saw your detective friend 
Collins, yesterday, he wants to see 
your file.

ALEC
What?

WILL
I stalled him as best as I could, 
but he has enough evidence to get 
the warrant he needs.  It’s only a 
matter of time before I can’t stop 
him from seeing it.  He’s already 
seen your file from Gabriel’s.

Alec's face falls.

WILL (CONT'D)
He hopes to prove that your amnesia 
is not as bad as your medical 
records clearly show.

ALEC
Shit.

WILL
There’s nothing incriminating on 
the recordings or the files and a 
diminished responsibility defense 
may--

ALEC
Unless I can prove I’m innocent, 
I’m going to end up behind bars!

Will makes a steeple with his fingers.
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ALEC (CONT'D)
It's just a matter of whether those 
bars are in a prison or another 
institution.

INT. ALEC'S APARTMENT - LOUNGE - MOMENTS LATER

Alec enters, checks the hall and closes the door.  He fastens 
four different newly fitted locks.

He checks the door locks, checks again.

ABEL (O.S.)
Good evening, Alec.

Abel's serpentine voice in the darkness causes Alec to 
stumble and fall back against the wall with fright.

Abel steps from the shadows in the corner of the lounge, his  
hands hidden behind his back.

ABEL (CONT'D)
We didn't have a chance to talk 
last time, you seemed in a hurry to 
get away.

ALEC
Do you blame me?

ABEL
Perhaps not.

Alec moves along the wall to the kitchen.

ALEC
You killed her didn’t you?  So what 
the fuck do you want with me?

Alec inches closer to the kitchen, a knife block his goal.

ABEL
There’s no need to be so profane.  
You’re above such vulgarity.

ALEC
Who the hell are you!?

A few more inches and Alec can reach the knife block.

ABEL
Now it’s time to stop this 
foolishness and come with me, 
before someone you love gets hurt.

Alec stops dead.
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ALEC
What have you done?

Abel reveals what’s in his hands, the framed photo of Edward.

He admires the picture with mock sorrow and loss.

ABEL
Such precious times captured 
forever.  It is a static moment yet 
so full of motion.  So fleeting yet 
captured forever and now therefore 
timeless.

He looks up at Alec, now filled with spite and poison.

ABEL (CONT'D)
But you need things like this to 
preserve your identity, to keep you 
as sane as you think you are, as 
all of us think we are.

EXT. CITY STREETS - NIGHT

The Cadillac drives through dark streets, streetlights 
painting neon stripes over its polished surface.

INT. BLACK CADILLAC (TRAVELING) - CONTINUOUS

Alec sits on the broad back seat between two suits, their 
faces forward, never moving.

A Suit maneuvers the car with exact, almost robotic, 
movements.  Abel sits in the front passenger seat smoking a 
cigarette.  He turns the mirror so he can observe Alec.

ALEC
Where are you taking me?

ABEL
Nowhere, Alec.

ALEC
Stop with the riddles and tell me!

A spark of amusement flickers on Abel's face.

ABEL
We’re all one big riddle, 
everything we know and think we 
know, is still in the process of 
being worked out.

Abel draws on his cigarette, his piercing gaze in the mirror 
penetrates the swirling blue smoke, his voice like ice.
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ABEL (CONT’D)
These men of science with their 
pristine white coats that mark them 
as great sages are arrogant enough 
to assume that what they discover, 
process and vomit out as knowledge, 
while dissecting the fabric of 
reality, is truth, datum, verity.  
The only consequence.

Alec shakes his head, bewildered, laughs incredulously.

ALEC
What has any of that got to do with 
me you crazy son of a bitch!?

ABEL
Everything.

Alec looks left and right at the streetlights sliding past, 
he becomes panicked.

ALEC
I know this area.

ABEL
We have one more stop to make on 
the way.

Abel fixes an icy glare at Alec in the mirror.

ABEL (CONT'D)
It shouldn't take long.

Alec panics, has to act, desperate to end this.

He SMASHES his elbow back and hard into the face of the Suit 
to his right, leans across and over to his left, yanks on the 
door handle, the door flies open.

Right Suit, nose bloodied, tries to grab Alec.

Left Suit reaches into his jacket, pulls a revolver but Alec 
kicks off of him, launches himself out of the open door 
taking the Suit on the left with him.

EXT. STREET - CONTINUOUS

Alec and the Suit, separate as they roll and tumble.

The Cadillac screeches to a halt, the other doors open.  Abel 
and the two other Suits step out.

Alec rises to his feet, bleeding and hurt and looks to where 
the revolver came to rest.
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BLACK CADILLAC

A Suit looks to Abel, silent and expectant.

Abel sighs, nods permission, disappointed.

The Suit pulls his gun and FIRES at Alec.

STREET

Alec desperately runs at the sound, SPARKS fly up around him 
from bullet ricochets.

He dives over a steel barrier and onto...

EXT. FREEWAY EMBANKMENT - CONTINUOUS

A steep muddy embankment that descends to a freeway.

Alec slides, rolls and tumbles down the slope before coming 
to rest in a ditch by the side of the freeway.

EXT. STREET - CONTINUOUS

The Suits and Abel reach the top of the embankment where Alec 
dove out of sight.

The Suit scans the ditch cloaked in darkness, bushes and long 
moving shadows caused by the fast headlights on the freeway.

ABEL
We know where to find him.

He steps out his cigarette.

EXT. KIRSTY'S HOUSE - NIGHT

Alec runs up to the door, covered in dirt, clothes torn.

The house sits in darkness, no lights on.

He desperately rings the bell, knocks the door, moves to the 
window and peers inside.

ALEC
Kirsty!  Edward!

He knocks and rings again, almost hysterical.

The porch light come on, flooding the area in light.

The door opens to reveal Paula, dressed for bed.

PAULA
What the--
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Alec barges her out of the way and into...

INT. KIRSTY'S HOUSE - HALL - CONTINUOUS

ALEC
Kirsty!

PAULA
Kirsty isn’t home!  You can't just 
barge in here!

Alec strides up the stairs, two at a time, into...

INT. KIRSTY’S HOUSE - EDWARD'S BEDROOM - CONTINUOUS

The door flies open, Alec storms in and flicks the light 
switch.  Edward wakes up, rubs his eyes, blinking with sleep.

EDWARD
Daddy?

Paula tries to catch up, right behind Alec.

PAULA
I'm calling the police!

Paula runs from the room as Alec scoops up Edward.

ALEC
You’re coming with me, Edward, you 
wanna come with Daddy?

EDWARD
What’s wrong, Daddy?

ALEC
Nothing... Everything’s fine, we 
just need to... we need...

Alec falls to his knees, a trickle of blood runs from his 
nose, his world begins to spin and blur, then turns sideways.

ALEC (CONT’D)
Not now...

Edward’s voice seems distant, as if in a tunnel.

EDWARD
Daddy?

INT. HOSPITAL - ALEC’S ROOM - DAY

Alec wakes in a hospital bed. 
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The room slowly comes into focus, brilliant white walls, 
ceiling, SOMEONE still out of focus at the bottom of the bed.

Alec GROANS and tries to raise a hand to his head but 
can't... his hand has been cuffed to the bed-rail.

ALEC
What the?

It is Will at the foot of the bed, he checks Alec's notes.

WILL
Ah, you’re awake.

Alec tries to rise.

ALEC
Edward!

WILL
He’s fine, safe and sound.

Will puts a reassuring hand on Alec's shoulder.

WILL (CONT’D)
He’s with Kirsty at the police 
station.  Now don't try to move, 
you gave the old noggin a nasty 
smack on the way down.

ALEC
Why am I cuffed, Will?  What's 
going on?

WILL
I’m sorry, Alec, there have been 
some... developments.

Collins enters with a cup of vending machine coffee.

COLLINS
How’re you feeling?

Alec motions to the cuffs.

ALEC
Confused.

COLLINS
You passed out, had a seizure or 
something.

He points to Will with his coffee.

COLLINS (CONT’D)
He's the doctor, he’ll tell you.

Collins pulls up a chair, turns it, sits astride it.
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ALEC
Abel was going to kill them, you 
have to keep them safe!

COLLINS
They’ve been placed under police 
protection.

ALEC
Thank God.

COLLINS
Protection from you, Statton.

ALEC
What?

COLLINS
You scared them half to death, 
you’re a dangerous quantity.

ALEC
You have to find Abel!

Collins talks straight.

COLLINS
Where do I start looking?  Give me 
something to go on!

Alec collapses back onto the pillow.

ALEC
I don’t know, he just... appears 
out of thin air.

Collins laughs incredulously.

COLLINS
He’s a fucking ghost now?  Can you 
hear yourself?

ALEC
You think I’m making this up?

COLLINS
Put yourself in my shoes.  No 
witnesses and no evidence.

ALEC
You’re not looking hard enough!  He 
was in my apartment, dust for 
prints, check the CCTV at the 
subway station!  He drives a black 
cadillac for God’s sake, how many 
of them are on the streets?
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COLLINS
I don’t need to look.

Alec looks at Will, Will averts his gaze.

COLLINS (CONT’D)
The tests came back with you all 
over them.  I can place you at the 
scene when she was killed.

WILL
I think that's enough.  Until he 
has been evaluated--

Collins rises.

COLLINS
Right, psycho fucking this and 
analyze fucking that.

Collins leans over Alec.

COLLINS (CONT'D)
You’re lucky you have a piece of 
paper saying that your train 
doesn’t stop at all the stations.  
But I doubt it's enough to get you 
off this.

(Beat)
You remembered how you got that 
scratch yet?

WILL
Enough!  Now get out before I 
notify your superior and have you 
writing parking tickets for the 
rest of your miserable career.

The Detective fixes an angry stare at Will but his frown 
relaxes into a smile.  He finishes his coffee and looks into 
the bottom of his cup as if he found something nasty.

ALEC
Please, just try and find this guy.  
I’m an innocent man, Collins.

Collins looks Alec up and down, battered, bruised, at his 
wits end.

COLLINS
Sure, Statton, I’ll try, for your 
kid.

Collins leaves.

WILL
You need to rest.
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ALEC
What's happening to me?  I can't be 
a murderer, Will.

WILL
You still believe that there are 
“men in black” framing you for 
murder?

Alec nods.

WILL (CONT’D)
Alec, they found blood under her 
finger nails and sent it for tests.

Alec’s free hand goes to the scratch on his face.

WILL (CONT’D)
I don’t know what else to say, my 
friend.  

(Beat)
It was your blood, they’ve matched 
your DNA.

INT. HOSPITAL - ALEC’S ROOM - LATER

Alec awakens.

A hospital meal has been placed on the bed table.

He sits up, checks the bed rail’s strength by shaking it 
hard, inspects the hand cuffs attached to it, looks about the 
room as if an answer might leap out at him but then...

He takes the spoon from his meal, examines the handle.

INT. HOSPITAL - CORRIDOR - CONTINUOUS

A COP sits on guard outside Alec's room reading a newspaper.  

He smiles at a NURSE, checks her out as she walks past, she 
smiles back.  

He blows off some steam as he watches her ass then turns back 
to his newspaper.

INT. HOSPITAL - ALEC’S ROOM - CONTINUOUS

Alec uses the spoon handle as a make-shift screwdriver to 
loosen the screws that fix the bed rail to the bed.  

He slides the hand-cuffs off of the unscrewed rail, one end 
still attached to his wrist, swings his legs off the bed and 
shuffles into the...
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INT. HOSPITAL - ALEC’S BATHROOM - CONTINUOUS

Alec splashes water on his face, looks into the mirror, 
studies the scratch on his cheek, shakes off a moment of 
doubt - won’t, can’t believe the evidence.

INT. HOSPITAL - CORRIDOR - MOMENTS LATER

A NURSE rushes along the corridor towards Alec's door.

OFFICER
Something wrong, nurse?

NURSE
The alarm!

The Officer leaps up, pulls a key, unlocks the door.

INT. HOSPITAL - ALEC’S ROOM - CONTINUOUS

The Nurse barges into the room, stops in confusion.

Alec’s bed is empty, the alarm chord wire has been wrapped 
around the unit to tie the call button down.

The Officer pulls his gun and scans the room.  He moves to 
the Bathroom door, RUNNING WATER can be heard from the other 
side.

OFFICER
I know you’re in there, Statton, 
don't be stupid now, if you wanted 
to take a piss you should’ve just 
asked.

The Officer opens the Bathroom door, maneuvers inside.

INT. HOSPITAL - ALEC’S BATHROOM - CONTINUOUS

Empty, the water left running.

OFFICER
Shit!

EXT. HOSPITAL - DAY

Alec stands on his toes, four floors up on a ledge outside 
the building.  

He grips the ledge for dear life, edges his way along to the 
next window on bare feet, his hospital gown flapping.
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INT. HOSPITAL - NEXT ROOM ALONG - CONTINUOUS

The window slides open, Alec climbs in as quietly as he can, 
closes the window carefully behind him.

He limps past the bed where a comatose, heavily bandaged 
patient lies hooked up to machines... spots some men’s 
clothes draped over a chair.

INT. HOSPITAL - CORRIDOR - MOMENTS LATER

The next door along from Alec's room opens a little.

INT. HOSPITAL - ALEC’S ROOM - CONTINUOUS

OFFICER
(Into radio)

Yeah, he’s... um, not here.

INT. HOSPITAL - CORRIDOR - CONTINUOUS

Alec now wears the clothes from the chair, he carefully edges 
out of the room and limps away in the opposite direction.

INT. HOSPITAL - RECEPTION - DAY

Two POLICE OFFICERS stand posted at the main door checking 
patients, visitors and staff that enter or leave the bustle.

Alec watches from behind a pillar.

An ORDERLY in a white coat, surgical mask hanging from his 
neck, walks past pushing a wheelchair.

Alec grabs something from a nearby surface and falls in 
behind the Orderly, follows him into...

INT. HOSPITAL - PRE OP HOLDING AREA - CONTINUOUS

The Orderly notices Alec behind him.

ORDERLY
Sorry sir, you’re not allowed in 
here.

Alec looks about the room, ensures they’re alone.

ALEC
I’m really, really sorry.

The Orderly’s expression turns to confusion, too late to act, 
PRANG!  Alec smashes a bedpan over his head.
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The Orderly goes down, out cold.

Alec works quickly to remove the Orderly’s coat and mask.  As 
he works, something off-screen grabs his attention.

INT. HOSPITAL - RECEPTION - MOMENTS LATER

An Orderly in a surgical mask steers an unconscious patient 
in a wheelchair, face bandaged, blanket covering his legs.

The Orderly is Alec, his face kept low, his patient is the 
real and now unconscious Orderly.

As Alec gets close, he manipulates something under the 
blanket - a gas cylinder.

A very feint HISS, barely audible.  

Alec holds the mask closer to his face as he leaves the chair 
and backs off.

The PEOPLE in the area begin to cough, some lose their 
balance, others go to ground slowly or take a seat.  

A babble of confusion as bystanders become aware.

One of the Officers falls, the other kneels to help and 
pitches forward on top of his partner, also unconscious.

A SENIOR NURSE shakes her head against the sudden drowsiness.

SENIOR NURSE
Gas!  Everyone out!

She stumbles towards the nurses station, people panic and 
begin to surge towards the exit, she hits a switch and a 
piercing ALARM begins to sound.

Alec makes his move, staggers, coughing, along with the other 
civilians who haven’t passed out, some DOCTORS and NURSES 
rush to help those who have passed out.

Alec slips into the evacuating crowd and past the sleeping 
Cops.

EXT. HOSPITAL - MAIN ENTRANCE - CONTINUOUS

People flood out of the hospital and try to catch their 
breath, Alec amongst them.

He runs, sheds the coat and mask as he goes, dumps them in a 
bush.

He reaches the...
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EXT. HOSPITAL - PARKING LOT - CONTINUOUS

Alec stops in a sudden panic, ducks between two cars as... 
Abel’s Cadillac glides into the parking lot.

Alec stays low as the car drives past his hiding place.  He  
creeps away from it, keeps the cars between him and them.

It moves out of sight, Alec makes his way towards the parking 
lot exit using cars as cover.

The Cadillac stops, sits there for a beat.

Alec picks up the pace, his injuries slowing him down.

The Cadillac slams into reverse, hurtles back towards Alec 
with a SCREECH of tires.

ALEC
Shit!

Alec half jogs, half limps out of the parking lot...

EXT. STREET - CONTINUOUS

Alec pushes through pedestrians, makes a turn into a...

INT. AMUSEMENT ARCADE - CONTINUOUS

A CACOPHONY of BEEPS and FLASHES, hordes of KIDS hang around 
or play the machines.

Alec casts a look to the entrance as he tries to hide amongst 
the crowd and the machines.

Two Suits enter the Arcade, survey the room.

Alec ducks out of their line of sight looking about urgently 
for an escape.

The Suits split, each takes a separate path through the 
crowd, oblivious to them, moving as if they weren’t there.

One of them passes between two arcade machines, Alec appears 
from his blind-side, but not quick enough.

The Suit reaches into his jacket with one hand, SLAMS the 
side of his other fist into Alec’s head, stunning him.

Alec staggers backwards disorientated into a group of 
TEENAGERS, they push him back towards the Suit.

TEENAGER #1
What’s your problem, dick-weed!?
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TEENAGER #2
He’s fucking wasted, man!

The Suit goes to pull his gun.

Alec regains his senses and launches himself at the Suit, 
pins the Suit’s gun hand, strikes out with PUNCHES.

Alec and the Suit twist and turn, slamming each other off of 
the machine cabinets as they struggle.  The Suit tries to 
pull his gun, Alec fights to keep the gun in its holster.

The Teenagers watch, entertained as Alec fights with the 
Suit.

TEENAGER #1
Whoa!  Awesome!

Alec sees an opening, deflects a strike, reaches in and pulls 
the trigger on the Suit’s gun while still in its holster.

The SHOT FIRES downwards and into the Suit’s thigh, he drops, 
clutching at the wound.

Alec pulls the gun from the holster, points it at the 
squirming suit on the floor, determined to fire.

The second Suit hears the shot and pushes through the crowd 
towards the sound drawing his own weapon and aiming.

Alec sees the second Suit on his way and the shocked, scared 
faces of the Onlookers, some dive for cover, screaming.

Alec barges into the emergency exit with his shoulder as the 
Suits open FIRE, peppering machines and bystanders not quick 
enough to scatter.

EMERGENCY EXIT

Alec takes a slug to his shoulder, a small cloud of blood 
erupts leaving a red smear on the door.

He SCREAMS and falls out into the...

EXT. AMUSEMENT ARCADE - BACK ALLEY - CONTINUOUS

Alec limps along the alley, clutches at his wounded shoulder 
as he rounds the corner and out of sight.

The Suit emerges after him, checks both ways.

Alec has gone.

EXT. CITY STREETS - HOTDOG STAND - DAY

Collins applies ketchup to a chilli-dog.
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His cell-phone RINGS, he answers it with his free hand.

COLLINS
Collins.

(beat)
You gotta be fucking kidding me!

(beat)
Don’t move from that spot.

He hangs up.

COLLINS (CONT’D)
Shit!

EXT. POLICE STATION - DAY

Collins holds the door open for Sandy, on her way out.

COLLINS
Thanks for coming down, I’ll keep 
you posted.  Maybe you should leave 
town, stay with family or friends 
until we catch him.

Sandy seems less than amused.

SANDY
Are you sure it’s him?

COLLINS
Witnesses and now DNA, it’s all 
pretty damning. 

Sandy looks away, doubt on her face.

COLLINS (CONT’D)
Plus, he’s gone on the run now, 
kinda’ proves his guilt, don’t you 
think?

SANDY
I guess so, just feels... He 
doesn’t seem--

COLLINS
Don’t be fooled by his demeanor.  
They’re usually the quiet ones, 
Miss Olsen.

Sandy smiles at him and walks away.

Collins rubs the back of his neck and goes back inside.

EXT. POLICE STATION - PARKING LOT - CONTINUOUS

Sandy walks to her Hatchback, unlocks it and gets in.

50.



INT. SANDY'S CAR - CONTINUOUS

Sandy SLAMS the door, throws her purse into the passenger 
seat and turns the key.

She adjusts the mirror and GASPS in surprise as something 
pokes her in the ribs.

ALEC (O.S.)
I'm not going to shoot you unless 
you scream.  Now drive.

Alec lays low in the back seat, the Suit’s gun in her side.

SANDY
“Now drive”?  Bit cliche isn’t it?

ALEC (O.S.)
Please--

SANDY
You think you can get away with 
this?

ALEC
Now who’s quoting cliches?  I've 
waited fifteen hours for you to 
show up, I’m tired, bruised, hungry 
and shot.

He cocks the revolver.

SANDY
Shot?

ALEC
Now please, just drive.

EXT. POLICE STATION - PARKING LOT - CONTINUOUS

Sandy drives her car out of the lot and away.

INT. SANDY'S CAR (TRAVELING) - DAY

Alec sits up, looks about to make sure they’re in the clear, 
keeps the gun low and on Sandy.

ALEC
Did you see my family?  Are they 
okay?

SANDY
What?

ALEC
My son, was he at the station?
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SANDY
They’re at home with a pair of cops 
watching them.  They’re looking for 
you.

Alec sits back and winces in pain.

Sandy watches him carefully in the mirror.

SANDY (CONT’D)
Give yourself up.

She slowly moves her hand to her purse in the passenger seat.

ALEC
Just keep driving.

Out of nowhere, Sandy spins the steering wheel hard to the 
right and slams on the brakes.

EXT. FREEWAY - CONTINUOUS

Vehicles swerve out of the way, HORNS blast, Sandy's car 
SCREECHES to a halt, side on, in the middle of the road.

INT. SANDY'S CAR - CONTINUOUS

Alec tumbles, smashes his head off of the seat and loses his 
gun in the foot well.

Sandy's purse tips, she pulls her pistol from inside, quickly 
pivots and points it at Alec who lies across the back seats.

SANDY
Now, get out of my fucking car!

EXT. FREEWAY - CONTINUOUS

The traffic swerves around the stopped car, HORNS and shouts 
from annoyed drivers accompanies the chaos.  

INT. SANDY'S CAR - CONTINUOUS

Alec laughs, he grimaces as it hurts him.

ALEC
You’re fearless.

SANDY
Give me your gun!

ALEC
(through gritted teeth)

I can't move, it hurts too much.
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More horns, a truck rocks the car as it speeds past.

ALEC (CONT’D)
(winces)

Help me find Abel, you have to know 
something, something your sister 
did or was involved in.  They’re 
going to pin it on me.

Alec slumps forward, his eyes roll back.

ALEC (CONT’D)
I think I might be dying right 
now... pretty busted up so...  You 
need to know...  I didn't...  kill 
her.

He passes out.

Sandy turns back to the wheel.

SANDY
I must be fucking nuts.

EXT. SANDY'S HOUSE - DAY

Sandy's car pulls into her drive, she gets out, tips the 
front seat forward and drags Alec out onto the driveway.  

He groans in pain, bloodied.

SANDY
Quit complaining.

INT. SANDY'S HOUSE - HALLWAY - DAY

Sandy kicks her front door open and struggles inside with 
Alec's arm over one shoulder, barely conscious.  She half 
carries, half drags him into the...

INT. SANDY’S HOUSE - LOUNGE - CONTINUOUS

She dumps Alec onto her couch and runs back out to the car.

Alec tries to move his head, his eyes heavy, he sees the 
photo of Maxxy and Sandy.

Reynolds trots over and snorts in Alec's face.

A car door slams shut, the front door is heard closing.

Sandy comes back but keeps her pistol on Alec.

SANDY
Come away, Reynolds, come here boy!
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Reynolds ignores her, licks Alec's face and settles to the 
carpet in front of the couch.

ALEC
I think...  he likes me... more 
than you do.

Alec passes out.

INT. SANDY’S HOUSE - LOUNGE - NIGHT

Alec comes round on the couch, his shirt has been taken off 
and his wounds have been dressed.

Reynolds watches from his basket in the corner.

Sandy lies curled up asleep in a chair, her pistol in her 
lap, medical supplies scattered on the coffee table.

Alec struggles off the couch, Reynolds gets up and follows 
him into the...

INT. SANDY’S HOUSE - KITCHEN - CONTINUOUS

Alec checks the cupboards and the fridge.  He locates some 
milk, cereal, an apple, gives a cookie to Reynolds and checks 
the coffee maker.

SANDY (O.S.)
Make yourself at home.

Sandy stands in the doorway with her pistol aimed at him.

ALEC
Sorry, I haven't eaten in twenty 
four hours.

SANDY
Why didn't you take my gun?

He appears unworried by the gun pointed at him as he feeds 
Reynolds another cookie.

ALEC
I already told you, I’m not a 
killer.

Sandy lowers the weapon but keeps it in her hand.

SANDY
I don't understand you.

ALEC
That makes two of us.

Reynolds sits obediently at Alec's feet.
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SANDY
Looks like Reynolds does.

Alec rubs his bandaged shoulder.

ALEC
Feels better.  Thanks.

Reynolds trots over to Sandy.

SANDY
Who killed my sister?

ALEC
I don’t know, Sandy, I really wish 
I did.  But I’m sure Abel is 
involved somehow.

Alec looks at her for a beat.

ALEC (CONT’D)
You believe I didn’t do it?

She seems to understand, a glimmer of pity, a resignation 
that this man is probably no killer.

SANDY
Well, I haven't shot you yet.

She puts the gun on the counter.

ALEC
I do know that I... spent some time 
with her... you know... together?

She goes quiet, lost in her thoughts.

ALEC (CONT’D)
I can recall moments, small bits of 
being with her but nothing... 
nothing specific.  It’s like a half 
remembered movie or deja vu.

Sandy moves a little closer, sympathetic but unsure of how to 
help.

SANDY
She was always happy.  She could 
have fallen in with the wrong 
people, got into drugs... but 
she... she was making plans, she 
had money problems, she was so head 
strong and stubborn, we had no idea 
what she was doing.
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ALEC
If you can remember anything, 
something she might have said, 
someone who was after her or 
following her, anything.

SANDY
She said she had met someone, but 
there were... issues.

ALEC
She was probably talking about me.

She sobs, Reynolds whimpers, licks her hand.

Sandy grabs a Kleenex and composes herself.

SANDY
I can see why she liked you.  
There’s something about you, 
something gentle, kind.  

He tries a smile.

SANDY (CONT’D)
And lost.

INT. POLICE STATION - OFFICE - DAY

A HOOKER (30) sits cuffed to a seat at a desk.  She RANTS 
with her neck at Detective MALLOY (42).

HOOKER
I want my mother-fucking phone 
call, I know my God Damn rights 
mother-fucker.

MALLOY
Yeah, yeah, I got your rights, 
right here, sweet-heart.

Collins observes with a spark of recognition.

HOOKER
I got connections mother-fucker, 
you gonna’ be fired, what’s your 
badge number, give me your mother-
fucking badge number!

MALLOY
It’s three two one, I don’t give a 
fuck.

Malloy walks away leaving her cuffed to her chair.
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HOOKER
Don’t you walk away from me!  Hey! 
I’m talking to you!

Collins stops him as he walks past his desk.

COLLINS
Hey, Malloy, What’s the story with 
the princess?

MALLOY
Smashed her pimp’s skull in with a 
snow globe.

COLLINS
Isn’t she one of the witnesses in 
the Olsen case?

INT. POLICE STATION - INTERVIEW ROOM OBSERVATION - LATER

On the other side of the two way mirror, Collins grills the 
call girl.  She rants, just as animated as before.  

Detectives HARROW (36) and Malloy observe.

HARROW
Why’s Collins stepping on your 
balls?

MALLOY
Crazy bitch has something to do 
with the cut up bathroom grad.

INT. WILL’S OFFICE - DAY

Will sits behind his desk.

A polite knock disturbs his work.

WILL
Yes?

ELIZABETH (40) plump, opens the door, pokes her head in.

ELIZABETH
Sorry Doctor, but-- 

COLLINS (O.S.)
I’m sure you can spare a few 
minutes, Dr. Baxter.

Collins manoeuvres past Elizabeth and into the Office.

WILL
It’s alright, Elizabeth, hold my 
calls.
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ELIZABETH
Yes, Doctor.

Elizabeth leaves and gently closes the door behind her.

WILL
You’re lucky to catch me, I was 
about to leave for Saint Gabriel’s.

COLLINS
Gabriel’s, the institute, I tried 
there first.

He moves to the window and eagerly takes in the view.

COLLINS (CONT’D)
Wow, I never get over that view, 
that really is something.

WILL
Please, Detective, I’m very busy.

COLLINS
You seem pretty relaxed, 
considering your friend’s facing a 
murder charge.

WILL
You’ve seen the reports, and heard 
my recordings.  His memory of that 
night returned, yet he still 
believes he’s innocent.

Collins moves over to the Couch, the devices and wires.

COLLINS
Yet he can’t remember anything 
else?

WILL
Case-book dis-associative denial. 
The brain records everything, even 
if we don’t notice it.  A memory as 
potent as actually murdering 
somebody would surface before 
anything more trivial.

The Detective examines a phial, puts it back down.

COLLINS
Really?  Can you remember where you 
were when Maxine Olson was 
murdered?

WILL
I was here, working.

Will checks his watch.
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WILL (CONT’D)
Could you please get to the point, 
Detective?  

Collins takes a breath, turns his attention to Will.

COLLINS
Yesterday we brought in some street 
walker who killed her pimp.  She 
started screaming about being 
“connected” and demanding her phone 
call. 

WILL
So?

COLLINS
She claims she’s got a whole book 
of important clients, actors, 
singers, politicians, lawyers.  You 
name them, she threatened to expose 
them... and their kinky little 
perversions.

Collins sits in the chair opposite Will.

COLLINS (CONT’D)
She’s pulling in favors left right 
and centre.  She’s blackmailing 
these people, maybe in the hope 
that one of them can get her off of 
a ten to twenty, she’s desperate.

Will stands.

WILL
I would love to chat further with 
you but--

COLLINS
She says she has a bunch of 
important doctors on this list too, 
imagine my surprise when she 
mentioned your name.

WILL
So, are you here to judge me about 
my private life?

COLLINS
No, I don’t care who you’re fucking 
and how you’re dressed when you’re 
doing it.

Will angers.
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WILL
Detective, I’m a happily married 
man and--

COLLINS
What interested me, was that you 
sometimes played dress up with one 
of her friends, some girl with 
money problems she introduced to 
the game a year ago.

Collins moves to the door.

COLLINS (CONT’D)
A girl called Maxine Olsen.  Quite 
a coincidence, you being a client 
of the girl your patient murdered, 
don’t you think? 

Elizabeth enters, Collins moves past her.

COLLINS (CONT’D)
I’ll see myself out.  Don’t leave 
town without asking me first.

Will sits for a beat looking out of the window but thoughts 
elsewhere.

Elizabeth notices Will’s stress, backs out of the room 
closing the door behind her.

He opens a drawer, retrieves a small black address book and 
places it on the desk in front of him.

He stares at it for a moment then quickly puts it back in the 
drawer and turns back to the view.

INT. SANDY’S HOUSE - SHOWER - DAY

Alec stands under the hot water and leans against the wall, 
the blood washes off of him and circles the drain.

He picks at the dressing on his shoulder, flinches with pain.

He closes his eyes, shakes, breathes heavy.

FLASHBACK

INT. MAXXY’S BATHROOM - NIGHT

Maxxy, dead on the white tiles of her bathroom, eyes wide 
open.

END FLASHBACK

Alec squats in the corner of the shower, weak, helpless.  He 
shakes as he weeps, rocking back and forth.  
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He slaps the side of his head as if trying to shake the 
memories loose, desperate for clarity.

ALEC
Remember, God, please.  Let me 
remember.

INT. SANDY’S HOUSE - LOUNGE - DAY

Sandy sits with a coffee.  She leans forward and studies the 
photo of her and Maxxy.

Alec enters from the stairs drying his hair with a towel.

ALEC
I needed that, thanks.

Sandy smiles.

SANDY
My ex left a few things here, he 
was about your size.

Alec picks a shirt up.  He grimaces as he tries to get his 
arm in the sleeve.

SANDY (CONT’D)
Careful, I think you might have 
broken it.

She helps him on with the shirt.

Sandy helps him button his shirt.  She stands close as she 
does, they connect for a second.

ALEC
I need to get to Will.

Alec looks right into her soul, pleads with her.

ALEC (CONT’D)
Will you help me?

Sandy considers, looks right back at him, nods.

SANDY
Won’t the police be watching him? 
They might think he helped you 
escape the hospital.

ALEC
I have to try before I run out of 
time.  If I can give anything to 
Collins that helps him get to the 
real killer, then I need to take 
that chance... It will be my only 
chance.
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Sandy nods slowly.

ALEC (CONT’D)
I’m gonna need the gun back, it 
came off one of Abel’s men, could 
be important evidence.

Sandy looks confused.

SANDY
I haven’t got it.

ALEC
I dropped it in the back.

SANDY
Use mine.

She produces her pistol, loads a clip, chambers a round and 
makes it safe.  She hands it to Alec hilt first.

Alec raises an eyebrow, declines the gun.

ALEC
You keep it, if Abel catches up.

EXT. WILL’S OFFICE BUILDING - NIGHT

Sandy’s car pulls up across the road.

INT. SANDY’S CAR - CONTINUOUS

Sandy sits in the driver’s seat, alone.

SANDY
(Under her breath)

This is crazy.

ALEC (O.S.)
He’ll come, he’s a good friend, I 
trust him.

EXT. WILL’S OFFICE BUILDING - CONTINUOUS

Will leaves the building, looks up and down the street as he 
crosses the road and approaches the car.

INT/EXT. SANDY’S CAR - CONTINUOUS

Will leans into the car.

WILL
You must be Sandy?
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Sandy nods nervously.

SANDY
Nice to meet you.

Will talks to Alec, hunkered down in the back.

WILL
The building is clear, come 
quickly, I’m all set up.

INT. WILL'S OFFICE - NIGHT

Alec lies on the couch, wires attached, readouts pulsing.

WILL
We won't have much time before they 
check here.

ALEC
Collins will know you helped me.

Will doesn’t answer, punches commands into his laptop.

ALEC (CONT’D)
I need you to up the dose, you said 
something about increasing the 
levels?

WILL
It’s dangerous, you could lose 
everything, be worse off.

ALEC
I’m out of options.  I need to 
remember.

Alec commits.

ALEC (CONT’D)
Go as far as you can.

WILL
Are you sure?

ALEC
Do it.

Will nods, punches more commands, attaches more wires to 
Alec's head and wrists, turns to the rack of machines.

Alec soon passes out.

Will looks down on Alec’s comatose and helpless form.

He moves over to the full length window and looks down into 
the street below.
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WILL’S POV - STREET BELOW

Sandy sits in her Car.

BACK TO SCENE

A BEEP emits from the machines, Will turns back to Alec.

Alec’s eye lids begin to flutter.

Will settles at his lap top and punches keys.

FLASHBACK SEQUENCE

INT. MAXXY’S BEDROOM - NIGHT

Alec enters with Maxxy, she pushes him onto the bed.

INT. WILL'S OFFICE - DAY

Will sits behind his desk and checks some notes.

Alec sits in a wheel chair opposite, clearly doped up.

INT. MAXXY’S BEDROOM - NIGHT

Alec sits on the edge of Maxxy’s bed, he slowly reaches for 
something hidden under the bed.

INT. MAXXY’S BATHROOM - NIGHT

Maxxy, on a white tile floor, dead, eyes wide, hair, bare 
arms and legs...  Blood...

Alec stands over her with a bloodied knife in his gloved 
hand.

END FLASHBACK SEQUENCE

INT. WILL'S OFFICE - NIGHT

Alec slowly wakes up hooked up to a drip. 

Will monitors the machines, taps on his laptop.

As Alec fully wakens Will moves over to him, confused.

WILL
I... didn’t expect you to come 
around so quickly.

Alec tries to sit up, Will stops him.

WILL (CONT’D)
Be careful, you’ll be a little 
disorientated for a few minutes.
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Alec leans back with a wince.

ALEC
How long was I under?

WILL
Twenty four minutes.

ALEC
Collins?

WILL
Best you don’t worry about that for 
now, just relax, a mild sedative 
will help.  

Alec closes his eyes, then opens them with a start.

WILL (CONT’D)
Anything?

ALEC
Oh Jesus no.

He tries to sit up again, swings his legs off the couch.

WILL
Alec?

ALEC
I saw it, Will.

WILL
Saw what?

ALEC
Maxxy's murder, it...

WILL
Tell me who you saw, Alec.

ALEC
It was me.

EXT. WILL’S OFFICE BUILDING - NIGHT

Sandy sits in her car, taps the steering wheel impatiently.

She sees something off-screen, something that panics her.

She reaches for her cell and frantically brings up a number.

SANDY
Shit Shit Shit!

She holds the phone to her ear.
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SANDY (CONT’D)
Come on, pick up!

INT. WILL’S OFFICE - NIGHT

Will drops into his chair and looks to his cell phone on the 
desk in front of him.

On silent ringing, display flashing - INCOMING CALL.

Will covers the phone with a file.

ALEC
I was with her all the time.

Will looks worried, shocked.  

ALEC (CONT'D)
What have I done?

WILL
Are you sure?

Alec nods.

Will looks down, rubs his chin, finally faces Alec.

WILL (CONT’D)
I’m so sorry, I’ve been in denial 
as much as you have.

ALEC
Will?

Will straightens up.

WILL
I...  can't help you anymore.

Alec looks lost and confused, doesn’t get it.

WILL (CONT’D)
You said yourself, I’ve risked 
everything already, I would be an 
accessory if I helped any further.

Will removes the wires, Alec grimaces as Will yanks the IV 
line out.

ALEC
I still can't believe it!  I won't!  
You said yourself that I’m not 
capable!
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WILL
I’m truly sorry, Alec.  We’re all 
capable of things we wish we 
weren’t. 

Will glances to the door, nervous, waiting for something to 
happen.

Alec follows his eye-line.

ALEC
What have you done, Will?

WILL
I had no choice, he called just 
after you went under, he’s on his 
way.

Alec runs to the door and presses an ear against it.

ALEC
What have you done?

WILL
For heaven's sake give up!  You 
can’t keep running!

Alec glares at Will, he’ll take that challenge.

ALEC
Watch me.

Alec pulls the door open.

INT. WILL'S OFFICE - RECEPTION - CONTINUOUS

Elizabeth sits at a large wooden desk, she stands in panic as 
Alec bursts into the room.

ELIZABETH
Mr. Statton?

OTHER SIDE OF THE ROOM

An ELEVATOR opens to reveal Abel and several Suits inside.

Abel looks right at Alec, gives a skeletal smile.

ALEC

Bolts for a door, gets halfway.

The Suits simultaneously pull guns and FIRE.

Elizabeth is caught in the hail of bullets, the glass behind 
her SHATTERS as the rounds rip through her, Alec dives behind 
her desk.
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Wood, paper and pieces of computer scatter into the air form 
the Suit’s gunfire.

Alec crawls deeper into the desk foot well.  Elizabeth falls 
on the floor in front of him, dead.

The Suits empty their pistols simultaneously, reach as one 
into their pockets and pull out speed-loaders.

Alec sees a chance in the break and makes a run for the door.

EXT. WILL’S OFFICE BUILDING - NIGHT

Police cars SCREAM up to the entrance. 

Collins jumps from one of the cars and heads to the building 
with a group of OFFICERS, weapons drawn.

COLLINS
Cover the fire exits!

INT. FOURTEENTH FLOOR - STAIRWELL - NIGHT

Alec descends jumping three steps at a time.

The Suits enter the Stairwell above and FIRE down on Alec.

Alec side steps out of the Stairwell as rounds hit and spark 
around him.

INT. THIRTEENTH FLOOR - CORRIDOR - CONTINUOUS

Alec sprints along a dimly lit office corridor, the offices 
now closed for the night.

He barges a JANITOR out of the way.

JANITOR
Hey, numb nuts, watch out!

Alec comes to the elevators, frantically punches the call 
buttons for both.

Four Suits emerge from the stairwell.

Alec quickly dives to the floor, crawls into cover between a 
file cabinet and a coffee machine as the Suits make their way 
towards him with their weapons drawn.

He looks at the coffee machine, reaches into his pocket.

The Suits reach the filing cabinet, 

The elevator opens with a PING.
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Alec leaps from his hiding spot and throws hot vending 
machine coffee into the face of the first Suit who drops 
silently clutching at his burned face.

Alec pushes the file cabinet over onto another two.

Alec body-checks the last Suit into the open elevator, ending 
up in there with him just as the doors close.

INT. ELEVATOR - CONTINUOUS

Alec and the Suit wrestle and strike out with a flurry of 
knees and elbows.

Alec disarms his enemy with a twist and a lock, his movements 
are now precise, trained, coming from nowhere.

They fall on the buttons, the elevator moves.

They swap strikes and blocks in the confined space, both men 
bounce each other off the walls.  

Alec unleashes a rapid assault to the throat.  

The Suit crumples.

INT. FIFTH FLOOR - LOBBY - NIGHT

A business lobby with several more JANITORS.

The elevator PINGS open.

The Janitors scatter as Alec bursts out, bloodied and 
frantic, the unconscious Suit on the floor of the elevator.

He heads back to the Stairwell.

The second elevator PINGS open and three Suits step out.  

They fire at Alec as they stalk towards him.

INT. FIFTH FLOOR - STAIRWELL - CONTINUOUS

Alec bursts onto the landing with his head low, slug HITS 
peppering the door and walls.

He looks up and down between the levels, gets an idea, puts a 
hand to his wound and brings away blood on his fingers.

INT. FIFTH FLOOR - LOBBY - CONTINUOUS

The Suits march to the Stairwell door.
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INT. FIFTH FLOOR - STAIRWELL - CONTINUOUS

The Suits enter, look to the floor where spots of blood lead 
down a few steps.  

They nod and follow them down.

INT. SIXTH FLOOR - STAIRWELL - CONTINUOUS

Alec, one floor above, peers down between the levels and 
watches the Suits descend.  

He turns and heads up the stairs.

INT. WILL’S OFFICE - RECEPTION - NIGHT

Collins exits from the elevator with two Officers.

No sign of any disturbance, no bullet holes, the window and 
desk remain intact.

Some Officers run to the stairwell, others to Will’s office.

Collins speaks into a walkie-talkie.

COLLINS
Give me an update.

OFFICER (V.O.)
(Over radio)

Fifth and Thirteenth floors just 
reported disturbances, heading 
there now.

COLLINS
Get all the stairwell and elevator 
doors covered, I want this building 
locked down. 

EXT. WILL'S OFFICE BUILDING - BACK ALLEY - MOMENTS LATER

Alec emerges from a fire escape at the back of the building, 
sneaks along to the end of the alley and peaks into...

THE STREET

Sandy has gone, now only SQUAD CARS and OFFICERS fill the 
street.

BACK ALLEY

Alec winces with pain as he gingerly climbs over a short wall 
and out of sight.

A moment later and several Officers run into position.
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INT. WILL’S OFFICE - CONTINUOUS

Collins enters, Will tends to someone on the couch.

WILL
You’re too late!  He’s gone.

COLLINS
What happened?

WILL
He admitted everything, the memory 
came back to him.

Will gives Collins the digital recorder.

WILL (CONT’D)
I have it all on here.  He gave my 
secretary quite a fright.

Collins takes the recorder, looks doubtful as he presses play 
and listens intently, didn’t expect this.

ALEC (V.O.)
(On recorder)

I was with her, all the way.
(Beat)

What have I done?

Will turns his attention back to the person on the couch.

Elizabeth lies there, pale but alive and well.

ELIZABETH
He pushed me to the floor!

EXT. CITY STREET - LATER

Alec limps along the street, watching ahead, checking every 
corner, expecting an attack at any moment.

Random PEOPLE go about their own lives.

A Waitress on a break reads a magazine, she looks up at Alec, 
seems to recognise him.

A Drunk, staggers by and watches Alec as he stumbles past.

A Bag Lady pushes a shopping cart filled with her scavenged 
street treasures.  She cackles at Alec.

Bag Lady moves on to reveal Abel in the alley behind her, 
Alec doesn’t notice him there.

Alec stops and leans against a wall, out of breath, sweating.
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PASSERBY (O.S.)
Hey, buddy, are you okay?

Alec catches his breath, pushes past the PASSERBY and ducks 
into an alley.

Alec’s breathing speeds up, his world seems to spin.

A car pulls up with a screech, the door flies open...

Sandy’s car.

SANDY
Get in!

INT. MAXXY’S BEDROOM - NIGHT (FLASHBACK)

Maxxy sits next to Alec on her bed, clothes loose, faces 
flushed, in the process of getting dressed.

Alec reaches for something hidden under the bed... brings 
out... a jewelry box.

Maxxy looks at it with excitement.

She opens it slowly, Alec watches her mischievously.

INSIDE - her pendant.

INT. MOTEL ROOM - NIGHT (PRESENT)

Sandy sleeps on the bed, fully clothed with the lights out. 

Alec sits in a chair at the window, the head lights of 
passing vehicles light up the room now and then.

Sandy rolls over and faces Alec.

SANDY
You should sleep.

ALEC
I can’t.

SANDY
Collins has them protected, they’ll 
be fine.

Alec nods.

ALEC
It’s not just that.

Sandy tries to comfort with a soft smile.  He turns back to 
his vigil unable to look at her.
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SANDY
What is it?

Alec swallows hard, something on his mind.

SANDY (CONT’D)
What?  Tell me.

Alec looks into her soul, he shakes his head and points to 
his scar.

ALEC
When this happened, somehow I 
changed more than anyone realized, 
not just me, but the doctors, or 
Kirsty, or Edward...  I suppose she 
was the only thing I could count 
on.

SANDY
Maxxy?

ALEC
It sounds weird but, I feel as 
though she was always there for me, 
she was a good soul--

SANDY
Like you.

Sandy looks away.

ALEC
Sorry, I didn’t think.  This is why 
Kirsty couldn’t take it, I don’t 
think straight.

SANDY
You loved her.

Alec squints, breathes heavy.

Sandy regards him for a beat, scrutinizes his face, tries to 
get into his head.

ALEC
The guy she mentioned... the guy 
she’d met, it was me.

Sandy moves around to his front and kneels in front of him.  
She puts something in his hand and smiles.

He looks at what she put there.

The PENDANT.

SANDY
I can go with that.
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Alec stares at the pendant, takes a deep breath.

ALEC
When I was under, just now, at 
Will’s office.  I had another 
flashback.  I saw something more, 
something I--

SANDY
It’s okay, you don’t have to.  

She gets back on the bed, rolls over with her back to Alec.

SANDY (CONT’D)
I know you loved her, it’s enough 
to know she was loved when she 
died.

Alec watches her for a long beat, grasps the pendant tightly.

INT. WILL’S OFFICE - DAY

Will observes the view from the window, a cup of tea in hand.

He takes a sip, turns to his desk and recovers his cell phone 
from a top drawer.

He dials, takes another sip while he waits for an answer.

WILL
(into phone)

I want to talk to someone about a 
problem.

He is washed with regret, a last resort.

WILL (CONT’D)
(into phone)

It needs to be solved.

INT. KINDERGARTEN CLASSROOM - DAY

Colorful pictures, alphabet posters and toys.

MR. DIAMOND (40) well groomed, sits opposite MISS. FLETCHER  
(22) knitwear.  They peruse a child’s school work. 

FLETCHER
Malcolm is a very clever boy, Mr. 
Diamond, but there are a few 
concerns with how he gets along 
with the other children--

Diamond stops her with a raised finger and retrieves a 
vibrating cell phone from his inside pocket.
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DIAMOND
Excuse me, I have to take this 
call.

(into phone)
Mister Diamond speaking.

He motions to Fletcher to borrow a scrap of paper, picks a 
red crayon, writes as he speaks into the phone.

DIAMOND (CONT’D)
Right.

(beat)
Just him?

(beat)
I only standby for twenty four 
hours, tell him that after that, he 
cannot terminate.

Fletcher watches, bemused at Diamond’s colorful writing.

INSERT - SCRAP OF PAPER

Diamond writes with the red crayon as he speaks.

“Statton, 5’10-11, Edward, kid, ex-wife, poss house keeper, 
protection”

DIAMOND (O.S.) (CONT’D)
The house?

(beat)
How many?

(beat)
Usual arrangements.

BACK TO SCENE

Diamond hangs up, tucks the scrap of paper into his pocket, 
smiles broadly at Fletcher.

DIAMOND (CONT’D)
Sorry about that, you were saying 
how clever Malcolm is?

EXT. KIRSTY'S HOUSE - NIGHT

A parked up police CRUISER with a cop, TED (40), inside sits 
at the curb.  Sandy's car pulls up across from the Cruiser.

Sandy pops the hood and gets out.  She wears a short skirt 
and a tied off blouse, unbuttoned to show plenty of cleavage.

Sandy plays the "damsel in distress" to perfection as she 
leans over the engine bay.
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INT. CRUISER - CONTINUOUS

Ted speaks into his radio.

TED
Hey Marty, got a stranded female 
here, gonna check it out.

MARTY (V.O.)
Roger that.

Ted steps out of the Cruiser.

Ted unfastens his holster as he approaches Sandy.

TED
Are you all right miss?

SANDY
Oh, thank God, Officer.

EXT. KIRSTY'S HOUSE - KITCHEN DOOR - CONTINUOUS

TED (O.S.)
What seems to be the problem?

Alec creeps through the garden up to the kitchen window.

ALEC'S POV - KITCHEN

Edward sits at the table swinging his legs while having 
dinner, Paula and MARTY (25) a cop, drink coffee and talk.

BACK TO SCENE

Hidden by the light inside and the darkness outside Alec 
watches his son for a beat, full of love and regret, his lip 
trembles, he almost puts a hand on the glass.

He composes himself.

Alec uses a fence to climb on to the garage roof.

EXT. SANDY'S CAR - NIGHT

Ted looks under the hood.  

Sandy leans forward provocatively from the other side.

SANDY
(purrs)

It was sort of just spitting and 
stuttering.

76.



EXT. KIRSTY’S HOUSE - GARAGE ROOF - NIGHT

Alec gently lifts open a bathroom window and climbs inside.

INT. KIRSTY'S HOUSE - BATHROOM - CONTINUOUS

Alec steps down onto the tiles and pulls out Sandy’s gun.

He carefully moves to the door and opens it gently.

INT. KIRSTY’S HOUSE - UPSTAIRS HALL - CONTINUOUS

Alec slips out of the bathroom and creeps along the hall. 
Muffled voices of Paula and Marty come from the kitchen 
below.  

Alec slips into the...

INT. KIRSTY’S HOUSE - BEDROOM - CONTINUOUS

Kirsty lies on her side as if she fell asleep, the lamp left 
on, an open photo album under her hand.

Opened at pictures of Edward and Alec together.

Alec watches her sleep for a beat, smiles fondly.

Kirsty wakes slowly under Alec’s gaze.  He whispers, calmly.

ALEC
I’m not here to hurt you, you’re in 
great danger but not from me.

Kirsty looks to the gun, she whimpers with fear.  Alec 
realizes and quickly lowers the weapon.

ALEC (CONT’D)
Please don’t scream, just listen to 
what I’m going to say and then I 
will go downstairs and turn myself 
over if that's what you want, I 
promise.

Kirsty scrabbles away to the opposite side of the bed, Alec 
presents the gun to her, hilt first.

She looks at it, grabs it and turns it on Alec, shaking.  

He simply looks at her.

ALEC (CONT'D)
Try to remember the man I was, the 
man you fell in love with.
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KIRSTY
You’re not that man anymore, you’re 
sick, you need help.

ALEC
I know, I’m trying so hard.

KIRSTY
You’re having delusions, you killed 
a woman because of your paranoia.

ALEC
You really believe I’m capable of 
murder?

(Beat)
If you believe that I’m that man, 
the man Collins is telling you I 
am, then pull that trigger because 
I don't want to be him either.

Kirsty looks into his eyes, her hands shake, she looks to the 
pictures of Edward on her bed.

Paula shouts from the bottom of the stairs.

PAULA (O.S.)
Are you okay, Kirsty?

Alec looks to Kirsty as Marty calls out.

MARTY (O.S.)
Miss Statton?  Everything all 
right?

Footsteps on the stairs are heard.

INT. KIRSTY’S HOUSE - HALL - NIGHT

Paula and Marty have reached halfway up the steps.

KIRSTY (O.S.)
Everything’s fine, I was just on my 
cell phone!

MARTY
Okay, Miss Statton.

Marty shrugs, he and Paula return to the kitchen.

INT. KIRSTY’S HOUSE - BEDROOM - NIGHT

Kirsty lowers the gun.

ALEC
You kept my name.
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She sits on the edge of the bed.

Kirsty gently closes the door and sits next to him.  

KIRSTY
What’s happening to you?

ALEC
I’m forgetting who I am, who I was.  
I think Will is messing with my 
mind.

Alec stands.

ALEC (CONT’D)
We have to go, I have to take you 
and Edward to safety before I 
confront Abel.

KIRSTY
We are safe, there are police--

ALEC
It won’t be enough.

KIRSTY
Will was trying to help you.  You 
changed so much after the accident.

Alec blinks hard, shakes, loses his breath.

KIRSTY (CONT’D)
You still having attacks?

Alec nods, manages to stop his fit.

KIRSTY (CONT’D)
You’re a lot of things, useless, 
forgetful, troubled, late.  But 
you’re also kind and gentle and a 
good father.

Alec smiles but then darkens as the smile melts away.

ALEC
He's coming.

KIRSTY
Who?

Alec heads to the window.

ALEC'S POV - SANDY’S CAR/POLICE CRUISER

The cars haven’t moved, but Sandy and Ted have gone.  He 
notices Ted’s feet sticking out from behind the car and a 
pool of blood.
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Then, from the shadows, a line of Suits approaches the house, 
at least a dozen with weapons drawn.

Abel in the middle, leads them.

BACK TO SCENE

Kirsty's begs him through tears.

KIRSTY (CONT’D)
Not this again, please Alec--

ALEC
We need to leave!

Alec takes the gun back and pulls Kirsty to her feet.  She 
struggles against his grip as he opens the door.

KIRSTY
You need help, let me try to help 
you again, we can start over with 
the therapy.

He half drags her out into the...

INT. KIRSTY’S HOUSE - UPSTAIRS HALL - CONTINUOUS

Alec tries to be quiet, Kirsty struggles against him, 
chastises him in a loud whisper.

KIRSTY
I’ll scream if you don't let me go!

A smashing noise and Paula’s scream comes from the kitchen.

KIRSTY (CONT'D)
What was that?

ALEC
Shit, we're too late.

Alec runs down the stairs, Kirsty follows.

INT. KIRSTY’S HOUSE - KITCHEN - CONTINUOUS

Marty lies sprawled on the floor with several bullet holes in 
his chest.

Several windows are smashed by a silent shooting, the wall 
opposite peppered with hits from a silenced weapon.

Kirsty screams.

Edward and Paula cower under the table.
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EDWARD (O.S.)
Daddy!

Edward races to Alec, drops to his knees and embraces him.

A storm of silenced automatic gunfire breaks windows, 
splinters wood and smashes pictures.  

The storm sends everyone to the floor.

Alec covers Edward with his body, rolls under the table with 
Paula and pulls Kirsty down with him.

Alec takes the pistol from Marty’s dead hands as debris and 
fragments rain down around them, he kicks over the table to 
create a shield between them and the gunfire.

The gunfire stops, a moment of silence, broken by shards of 
glass and debris falling as they huddle behind the table.

ALEC
We need to run for it.

KIRSTY
Are you insane?

Paula stammers and shakes, points at Alec.

PAULA
This is his fault!  He’s going to 
kill us!

EDWARD
No, he isn’t!

KIRSTY
If he was anything to do with this 
he wouldn't be here with us!

A cold, harsh voice pierces the night from outside.

ABEL (O.S.)
The Police aren't coming!

ALEC
Abel.

KIRSTY
You were telling the truth!

PAULA
Who the hell is Abel?

ALEC
We need to get out of here.

They all crawl on hands and knees towards the Lounge, Alec 
keeps Edward just ahead, as close as he can.
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ALEC (CONT’D)
Keep low, champ, keep your head 
down, out the back, quick as you 
can.

EDWARD
I’m not scared.

ALEC
Good boy.

ABEL (O.S.)
Have it your way, Alec!

INT. KIRSTY’S HOUSE - LOUNGE - CONTINUOUS

Once clear of the kitchen door, the group rise and run 
towards the glass doors at the rear of the house.  

Paula whimpers as she struggles with the lock and pushes them 
open into the back yard.

Alec brings up the rear and pushes the others ahead.

ALEC
Go!

KIRSTY
What about you!?

Kirsty, Paula and Edward flee through the open glass doors.

ALEC
I’ll stall them, just go!  Hide!

INT. KIRSTY’S HOUSE - KITCHEN - NIGHT

A black glove reaches through the shattered pane of the back 
door, reaches down to the catch and unlocks it.

Diamond, in black gloves, enters.  

He reloads a SILENCED MP5K as he walks on broken glass and 
steps over Marty’s corpse as casual as stepping over a 
puddle.

INT. KIRSTY’S HOUSE - LOUNGE - NIGHT

Abel enters from the kitchen and open fires with a REVOLVER.

Alec returns fire with Sandy’s gun as he rolls behind the 
couch, cushion padding erupts at each impact creating a 
surreal snowfall of shredded foam couch stuffing. 
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Alec kicks the couch at Abel, stands and shoots at the same 
time.  He misses, Abel jumps over the couch.

Abel kicks, launches Alec into a wall.  He grabs Alec’s gun 
hand by the wrist and slams it hard into the wall.  

The gun falls from Alec’s grip.

Alec slides to the floor, Abel raises his pistol but...

Alec grabs a vase and hurls it at Abel’s gun hand.  The gun 
is sent flying, Alec leaps at him.

The two swap close quarters strikes, hands, elbows, knees, 
blocking and striking with expertise.

Abel twists into position and puts Alec in an arm-lock from 
behind. 

Alec kicks off of the wall causing them both to tumble 
backwards over a chair and lands on top of Abel.

Abel throws his arm around Alec’s neck and squeezes.

Alec kicks out, his legs thrashing as he chokes.

ABEL
Shhh.  Don’t fight it, it’s easier 
that way.

Alec slams his head back into Abel’s face with a crunch and 
struggles free.  

Abel stumbles back cupping his broken nose.

SIRENS in the distance get louder.

Alec languishes on the floor, coughing and choking.  He tries 
to get his breath back.

A FLASH OF WHITE.

Instead of Abel, Diamond is there, cupping a broken nose, he 
turns his head to the sound of the sirens.

He picks up his MP5K and points it at Alec’s head.

Alec, helpless, closes his eyes, expects the end, game over.

CLICK.

Diamond can’t believe it, looks at the gun as if it’s broken, 
reaches into his jacket for a clip.

The sirens get loud enough to be right outside, Diamond runs 
back into the kitchen.

ALEC’S POV - DIAMOND
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Instead of Diamond, it is Abel running to the Kitchen.

BACK TO SCENE

Alec wearily rises, still breathless.

EXT. KIRSTY'S HOUSE - BACK YARD - CONTINUOUS

Gently lit by pool lights, Paula, Kirsty and Edward have got 
half way to the back gate between a deck and the pool.

Alec runs after them, reloads and dodges between garden 
furniture as Suits emerge from either side of the house.

They get halfway to the gate when the Suits open fire.

Alec PUSHES Kirsty into the pool, tips over a heavy, wooden 
picnic table that soaks up the gunfire.

The sirens get closer.

EXT. KIRSTY’S HOUSE - BACK YARD - GATE - CONTINUOUS

A full length steel door stands set into a tall wooden fence.

Paula looks back where Alec cowers behind the overturned 
table splintering in the gunfire.  

Edward screams.

EDWARD
Daddy!

Paula shakes with fear.

PAULA
We have to get away, Eddie.

Paula opens the gate and runs out dragging Edward with her...

EXT. KIRSTY’S HOUSE - BACK STREET - CONTINUOUS

Police cars screech to a halt, sirens blaring, red and blue 
lights wash the street.

COPS leap out, weapons drawn and advance on the gate.  They 
pull Paula and Edward to safety and move up to the house.

EXT. KIRSTY’S HOUSE - BACK YARD - CONTINUOUS

Kirsty climbs out of the pool and looks about.

There are no signs of a gunfight, no Suits, no Alec.
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A COP helps Kirsty, others enter the house and go to work.

COP
You okay, ma’am?

KIRSTY
(splutters)

Edward... where’s Edward?

COP
He’s fine, he’s alright, we got 
him.

Relieved and exhausted, Kirsty leans against the Cop.

CUT TO:

INT. POLICE STATION - INTERVIEW ROOM - NIGHT

Collins speaks with Kirsty, she has a blanket around her and 
cradles a cup of coffee.

COLLINS
I know you’ve been through a lot 
tonight, and you’re tired, but 
there are some questions I need to 
ask.

KIRSTY
I’ll try.

COLLINS
Two good men were killed tonight by 
some guy out to get your ex-
husband.

KIRSTY
Abel, he’s called Abel.

COLLINS
Could you identify him?

KIRSTY
I didn’t see him, I was too busy 
running, you know, from the 
bullets?

COLLINS
I’ve got a feeling that... well, 
maybe Statton isn’t the one I’m 
after, and this guy Abel is the key 
to it all.

KIRSTY
He’s a lot of things, detective, 
but he’s no killer.  Alec stayed 
behind, he made sure we got away.  

85.

(MORE)



Look, I know Alec, he’s totally 
incapable of killing someone.

COLLINS
He’s been diagnosed with severe 
paranoia, did you know that?

Kirsty nods sadly and looks into her coffee.

A knock on the door interrupts them, detective Malloy enters.

MALLOY
Collins, think you need to see 
this.

Malloy throws a report down on the table.

COLLINS
I’m kinda’ busy here, Malloy.

MALLOY
Ballistics came back, the slugs dug 
out of Miss. Statton’s wall came 
from a nine by nineteen parabellum. 
The rifling matches an MP5, 
shortened and silenced...  It’s the 
same weapon used on our guys.

COLLINS
Shit.

MALLOY
A serious piece of hardware.  
Illegal hardware.

COLLINS
I don’t get it, Statton originally 
said they used revolvers?

Malloy shrugs.

MALLOY
Maybe they upgraded.  Nothing came 
back matching any small arms, apart 
from Statton’s .45 which, 
incidentally, is registered to 
Sandy Olsen.  

COLLINS
Sandy?

MALLOY
And get this, her car was found 
abandoned outside the Olsen house.
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EXT. TONY’S GARAGE - NIGHT

Tony closes up shop, rolls the main shutter doors closed and 
locks them with a heavy padlock.

He walks to his pick-up and reaches for his keys.

ALEC (O.S.)
Tony.

Tony looks around.

TONY
Alec?

Alec emerges from behind a parked car, keeps low, alert.

TONY (CONT’D)
Shit, You look like last week’s 
steak night, Al!

ALEC
Have you seen Edward?  Kirsty?

TONY
Calm down, they’re fine, they’re at 
the police station.

Alec leans against the pick-up, sighs with relief.

ALEC
Abel attacked the house.

TONY
I heard, two cops got killed.

ALEC
Sandy?

TONY
No, nothing on the news anyway, 
what the hell you doing?

ALEC
I don’t know.

EXT. SANDY’S STREET - LATER

A little way down the road, Tony’s pick up pulls over, 
headlights switched off, Alec and Tony inside.

INT. TONY’S PICK UP - CONTINUOUS

TONY
Won’t the police be here?

87.



ALEC
Only if they ran her car.

TONY
I’m sure she’s fine.

ALEC
I have to make sure, I owe her that 
much.

Alec puts a hand on Tony’s shoulder.

ALEC (CONT’D)
You’re a good friend, Tony.

Alec steps out.

EXT. SANDY’S HOUSE - MOMENTS LATER

No lights on inside, the empty driveway lit dimly by 
streetlights.

Alec creeps up to the door, pistol drawn, looks for danger.

He peers through the frosted glass of the door window, the 
lounge window, the blinds are pulled.

He tries the door, locked.  He peers through the mail-slot.

ALEC
It’s me.  Alec.

INT. SANDY’S HOUSE - MOMENTS LATER

Alec stands at the blinds and peers through them.

Sandy sits on the couch, scared, still in the same clothes, 
dirty and bloodstained.  She grips a kitchen knife.

ALEC
What happened?

SANDY
One second the cop was helping me, 
the next he... just... the cop just 
fell... he... he was shot... the 
blood.

Sandy’s hand goes to her face, one half drenched in blood.

She breaks down, Alec puts a comforting arm around her.

SANDY (CONT’D)
I just ran.
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ALEC
I’m sorry, I shouldn’t have got you 
involved...  I’m gonna go now, it 
would be safer if you stayed here, 
lock the doors, don’t let anyone 
in.

SANDY
I chose to get involved, Alec, I 
want to find the man who killed 
Maxine.

ALEC
It’s too dangerous.  It’s me he 
wants.

SANDY
It’s my choice, Alec, I want to 
come with you, I owe my sister to 
find the truth and if you die, the 
truth dies with you.  I only just 
got away, Alec.

Alec looks at her suspiciously.

ALEC
How did you get past the others?

SANDY
What others?

ALEC
Abel’s men, there were dozens of 
them, how did they not see you?

SANDY
I only saw one guy!  He killed--

Alec moves towards her, waves his pistol at her as he talks.

ALEC
Seems weird to me that Abel didn’t 
kill you, yet he killed two cops 
and tried to kill me and my family!

Sandy shifts nervously in her chair, looks at her pistol.

SANDY
Listen to me, I ran, I didn’t see 
any others.

ALEC
Impossible!

Sandy stands, Alec levels his gun at her, she drops her own.

SANDY
Look at me, Alec.  
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Alec studies her, her dirty, blood stained clothes, blood in 
her hair and dried on her face, legs cut and caked in mud.

SANDY (CONT’D)
This is not my blood, I didn’t see 
who shot the cop, I didn’t see 
anyone.

Alec turns away.

SANDY (CONT’D)
Look at me!  You’re paranoid.

Alec looks to his shoulder, pulls the bandages off. 

SANDY (CONT’D)
I know you’re sick, Alec. 

Alec removes the last bandage and looks to the injury with 
confusion.  No bullet wound.

SANDY (CONT'D)
What is it?

ALEC
I was shot...

SANDY
No, you were pretty banged up, 
might have broken it but you 
weren’t shot.

ALEC
I got shot!  He was right in front 
of me!  I felt it, you dressed it!

Sandy backs off, afraid, shakes her head.

Alec looks up at her, blinks, something clicks.  He pulls his 
medication from his pocket and regards it with suspicion.

ALEC (CONT’D)
It’s time I got answers.

EXT. SANDY’S STREET - TONY’S PICK UP - NIGHT

Alec and Sandy carefully make their way to Tony’s pick up.  

They reach the pick up, Alec pulls the passenger door open... 

ALEC
Tony--

INT. TONY’S PICK UP - CONTINUOUS

The cab light comes on to reveal not Tony but...
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Diamond, nose bandaged, he grins, his silenced MP5K in his 
lap, he pulls the trigger...

EXT. SANDY’S STREET - TONY’S PICK UP - CONTINUOUS

Alec pushes Sandy to the ground at the same time he kicks the 
truck door closed and hits the deck.

A hail of bullets from the silent weapon inside the cab 
punctures a row of exit holes along the side of the pick up.

Alec pulls Sandy to her feet, they run...

ALEC
It’s me he wants, I’m going to lead 
him away, I want you to find 
somewhere to hide, okay?

DIAMOND

Calmly steps from the pick up, loads a fresh clip.

EXT. SANDY’S STREET - CONTINUOUS

Alec and Sandy sprint down the street ducking behind cars as 
they go, glass breaking, car alarms going off from Diamond’s 
weapon.

SANDY
I’m not leaving you!

ALEC
Shit!  Don’t be stupid!

Alec pushes Sandy into an alleyway.

ALEC (CONT’D)
GO!

Alec looks back over his shoulder.

A FLASH.

Instead of Diamond, Abel stands in his place, grinning.

ABEL
There’s no use in running, Alec, I 
will keep finding you!

Sandy runs into the alley, Alec runs fast and low along the 
street, sprints around a corner and out of sight.

Diamond reloads again, heads after Alec, stepping on spent 
bullet cases.
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EXT. STREET - GROCERY STORE ENTRANCE - CONTINUOUS

Alec ducks into the front of a closed store, hides behind the 
entrance wall.

EXT. ALLEY - NIGHT

Sandy crouches in the shadows, catches her breath and looks 
back to the street.  She composes herself, takes a deep 
breath... and heads back the way she came.

EXT. STREET - GROCERY STORE ENTRANCE - NIGHT

Out of breath, Alec cautiously chances his head and peaks 
back along the street to the corner.

Nothing... He tries to catch his breath but...

STREET

Abel appears at the corner, calmly stalks towards the store, 
his MP5K in his hand.

There is a screech of tires, a powerful engine and...

The pick up hurtles around the corner, on a collision course 
with Diamond, the headlights flood him in white.

Surprised, he turns to face the truck, aims and fires...

PICK UP TRUCK

Sandy is at the wheel, she ducks down as Diamond takes aim at 
her.  A line of bullets shatters the windshield as he fires.

STREET

Diamond stands on the spot and fires at the approaching pick 
up.  It has little effect as the vehicle SLAMS into him, he 
jumps and grasps onto the front of the truck as...

EXT. STREET - GROCERY STORE ENTRANCE - CONTINUOUS

The truck and Diamond hurtles towards Alec who dives out of 
the way just in time.

The pick up SMASHES into the front entrance in an almighty 
storm of broken glass, wood and scattered groceries.

INT. GROCERY STORE - CONTINUOUS

The pick up ploughs through the store, ramming displays and 
shelves aside with Diamond clinging to the front.
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It comes to rest at the far end of the store amidst the 
carnage of groceries, wood, glass and smoke.  A trail of 
destruction left behind it cuts a path through the store.

Diamond cannot be seen, obscured by the wreckage and smoke, 
it is quiet but for falling glass, hissing engine and 
settling wreckage.

EXT. GROCERY STORE ENTRANCE - CONTINUOUS

Alec runs through the wreckage to the truck’s cab. 

ALEC
Sandy!

INT. GROCERY STORE - CONTINUOUS

Alec pulls open the door, helps Sandy out from behind the 
inflated air bag, coughing and spluttering, groaning in pain.

ALEC
You okay?

SANDY
I don’t know.

They hear a snapping sound and the movement of wreckage from 
the front of the truck.

Beyond all odds, Diamond staggers from the wreckage, blood 
covers his face, his arm hangs as if broken, he leans against 
the truck.

Alec helps Sandy, they try to escape towards the front of the 
store, towards the jagged hole.  Sandy stumbles and falls, 
Diamond draws closer, limping on one good leg.  

Diamond unsheathes a knife from inside his jacket.

Alec tries to help Sandy to her feet, too late, Diamond is on 
him with the knife, he swings it high and wide, cuts Alec 
across the chest.

Alec stumbles back.  

Diamond steps over Sandy and advances on Alec with a flurry 
of knife attacks that drive him further back as he 
desperately tries to avoid the blade.

Alec tries to block and avoid Diamond’s blows but to little 
effect, Diamond’s attacks are relentless and ruthless.

Sandy looks about the carnage for something to help Alec.
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Alec backs up against the refrigerator units, Diamond brings 
the knife down to stab Alec in the head, Alec catches 
Diamond’s knife hand and they struggle in a deadlock.

Even with one arm, Diamond is stronger, his face 
expressionless, the knife inches closer to Alec’s face, Alec 
drops to one knee, forced lower by Diamond’s strength.

A FLASH.

Alec blinks, Diamond is now Abel, a broken arm and busted 
nose, just like Diamond, but it is Abel’s bony face there.

Alec drops to both knees, weakening, defeated.  He screams as 
the knife draws a bloody line on his cheek.

ALEC
Finish it, you son of a bitch!

ALEC’S POV - ABEL/DIAMOND

Abel fades in and out, changes between Abel and Diamond, the 
knife teases Alex’s throat, draws blood, but then...

PFFT!  Abel’s chest explodes outwards in a shower of red from 
the exit wound of a silenced gun, shot from behind.

Abel looks stunned, looks down at the ragged hole in the 
centre of his chest, and drops to his knees, dead.  

The knife clatters to the floor, Alec collapses, exhausted.

A FLASH.

Abel is replaced with Diamond, but the same surprised 
expression on his face.

ALEC (CONT’D)
(Weakly)

Abel?

Diamond slumps sideways, to reveal Sandy behind with the MP5K 
held awkwardly in front of her, eyes closed, whimpering, the 
weapon looks too big for her.

She drops it.

BACK TO SCENE

Alec regards Diamond with confusion, stumbles to his feet.  
The sirens are upon them.

ALEC (CONT’D)
We have to go.

Alec stumbles past the wreckage and out into the...
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EXT. STREET - GROCERY STORE ENTRANCE - CONTINUOUS

Too late, Alec stands caught in the powerful head lights of a 
fleet of POLICE CARS that scream into the street from several 
directions painting the street in red and blue.

Alec looks for a way out.

The COPS leap from their cars, weapons drawn, aimed at Alec.  
They shout orders at him - get down, hands in the air.

Alec squints against the white, raises his hands and drops to 
his knees.  Out of breath and defeated, no more running.

Collins appears from behind the lights, gun levelled at Alec 
as Cops move in, push Alec to the ground and cuff him.

Alec watches Collins as the Cops lift him and cart him off 
towards the waiting cars.

Other Cops enter the Grocery Store and help Kirsty into the 
open.  They call out as they find Diamond’s dead body.

COP
We’ve got another dead one.

The cops march Alec past Collins, Collins reaches out, puts a 
hand on his shoulder.

COLLINS
It’s okay, Alec, we got him.

(To cop)
Hey, go easy with him.

Alec looks at Collins, puzzled.

DISSOLVE TO:

FLASHBACK SEQUENCE

INT. MAXXY’S BEDROOM - NIGHT

Alec enters with Maxxy, she pushes him onto the bed.

INT. WILL'S OFFICE - DAY

Will sits behind his desk, checks some notes.

Alec sits in a wheelchair to the side, heavily sedated, 
bandaged from the car crash.  Kirsty sits next to him, 
distraught, holds his hand.

The image flickers and Alec now lies on the couch, wired up, 
eyes open, glazed over.
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WILL (V.O.)
I’m sorry, they found your DNA 
under Maxxy’s finger nails.

Will approaches the couch, looks down on the comatose Alec, 
and scratches Alec’s face with a scalpel.  

He holds it up and inspects the blood.

INT. MAXXY’S BATHROOM - NIGHT

Maxxy on a white tile floor, dead, eyes wide, hair, bare arms 
and legs, blood.

Alec stands over her with a bloodied knife in his gloved 
hand.

The image flickers and Alec is replaced with Will.

INT. WILL'S OFFICE - DAY

Will smiles, moves over to the psychiatrist's couch and 
motions for Alec to lay down on it.

WILL (V.O.)
Your mind is a powerful tool, 
capable of making you see any 
number of things that seem...  
real.

Alec stares at the couch for a moment, fearful.

EXT. BASEBALL FIELD - FAR SIDE OF THE FIELD - DAY

The black 1959 Cadillac, with blacked out windows sits parked 
up on the other side of the chain link fence.

TONY (V.O.)
See what?

The image flickers, the car has gone.

WILL (V.O.)
Alec, listen to me.  What you’re 
suffering from is a side effect of 
the treatment, a mild paranoia.

EXT. CAR SHOWROOM - FORE COURT - DAY

Alec suddenly leaps from behind a car, pushes the Salesman 
hard to the ground.

ALEC (V.O.)
They all say the same thing, saw 
nothing, just me.
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EXT. CITY STREET - DAY

Alec lies on the ground in the middle of busy traffic.

COLLINS (V.O.)
The guy  Norman Farrowitz, an 
accountant for some flooring 
company down town.

NORMAN (37) nerdy, in a suit, offers a helping hand.

There’s a LOUD HORN and WHAM!  Norman is wiped out by a BUS.

INT. SANDY'S CAR - DAY

Sandy gasps in surprise as something pokes her in her side, 
Alec crouches in the back foot well.

ALEC 
I'm not going to shoot you unless 
you scream.  Now drive.

Alec pokes his FINGERS into Sandy’s side.

ALEC (V.O.) (CONT’D)
I’m gonna need my gun back.

SANDY (V.O.)
I haven’t got it.

INT. WILL'S OFFICE - RECEPTION - NIGHT

Elizabeth, sits at her large wooden desk, she stands in panic 
as Alec bursts into the room.

ELIZABETH
Mr. Statton?

The elevator opens to reveal a JANITOR.

Alec makes a run for the door to the stair well, pushes 
Elizabeth to the floor as he runs in a panic.

Will watches him from his office door.

INT. ELEVATOR - NIGHT

Alec bounces himself off of the walls, throws punches and 
kicks at thin air.

INT. KIRSTY’S HOUSE - LOUNGE - NIGHT

Diamond and Alec wrestle on the floor, Diamond chokes Alec 
from behind with an arm around his neck. 

END FLASHBACK SEQUENCE
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INT. WILL’S OFFICE - NIGHT

Will stands at the wall length window, takes in the skyline.

His mobile phone rings, he answers, calm and collected.

WILL
(To phone)

Hello.
(beat)

When?
(beat)

Thank’s for letting me know.

He hangs up, his face unemotional.  He takes a deep breath 
and looks down into the street below.

WILL’S POV - STREET BELOW

Several police cars screech up to the main entrance, lights 
flashing and sirens blaring.

INT. HOSPITAL #2 - TREATMENT ROOM - DAY

Alec comes round in a brilliant white room.  He lies strapped 
to a gurney with wires and a drip line attached to his body.

DOCTOR (O.S.)
He’s coming around, start the 
Atrocosine please.

Alec looks around and tries to regain his bearings.

A NURSE (40) hawkish features, attends him.

A DOCTOR (50) plump, friendly, looks down on him, smiles.

DOCTOR (CONT’D)
How do you feel?

Alec tries to speak, the words come hard, halted, wounded.

ALEC
I... know.

DOCTOR
You remember?

ALEC
He made me think I killed her.

The Doctor looks to a large mirror along one wall and nods.

DOCTOR
Nurse, clean him up and return him 
to his room.
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The Doctor turns to Alec and points to Alec’s head.

DOCTOR (CONT’D)
We’ll do some more tidying up in 
there tomorrow, okay?

The Nurse attends to Alec.

EXT. HOSPITAL #2 - GARDENS - DAY

The sun shines on green gardens where Patients in white mill 
about without purpose or sit in a daze as Nursing Staff go 
about their duties.

A Nurse pushes Alec in a wheelchair.

Alec is almost comatose, appears sedated.

Alec is wheeled to a bench where Sandy waits, a powerfully 
built ORDERLY stands nearby, arms folded.

Sandy smiles softly, and takes Alec’s hand.

SANDY
How are you feeling?

ALEC
Like microwaved shit.

SANDY
You look like it too.

ALEC
How long?

SANDY
Four days.

Sandy motions to the building.

SANDY (CONT’D)
Once Doctor Baxter goes to trial, 
we’ll see about getting you home... 
when you’re better.

ALEC
William... he...

SANDY
He killed Maxxy, he tried to make 
you think you did it.

SANDY (CONT’D)
There’s no precedent for this kind 
of frame up.  The procedure was 
Doctor Baxter’s own... experiment. 
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Collins has enough to prove he 
hired someone to kill you.

ALEC
Abel?

Sandy glances to the Orderly with concern.

SANDY
(To Alec)

Can you see Abel right now?

ALEC
I... No.

SANDY
Abel, isn’t real.

Alec tries to rise from his chair.

The Orderly steps in and puts a hand on Alec’s shoulder.

SANDY (CONT’D)
Abel was an effect of your paranoid 
delusion, they say that it’s a side 
effect of what he did to you, 
paranoia given identity by your 
fragmented memory.

The Orderly looks to Sandy, she stands.

Alec stares at the ground, deep in thought, his hand goes to 
his brow, weak, confused, in dispair.

ALEC
I don’t understand.

SANDY
They say you will, in time.

Sandy leans in, kisses Alec on the cheek and smiles.

SANDY (CONT’D)
Looks like you’ve got visitors.

EXT. HOSPITAL #2 - OTHER END OF THE GARDEN - CONTINUOUS

Collins looks over to the main doors where a Nurse points 
Kirsty and Edward towards Alec’s bench.

They both smile, Edward runs to Alec, Alec laughs, lights up, 
comes alive, drugs be damned.

He looks over Edward’s shoulder towards Kirsty and sees...

Abel standing under a tree.  
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He stubs out a cigarette, smiles at Alec, walks away and 
vanishes behind a group of Patients.

EXT. HOSPITAL #2 - MAIN ENTRANCE - DAY

Sandy walks from the main doors and out into the open.  
Collins waits outside by his car and sparks up a cigarette. 

They get in the car, drive away past the hospital sign:

“St. Gabriel’s Institution of Mental Sciences”

FADE OUT:

THE END
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